AJIPAC / AIPACBO®M. Anpac maton nactu6odu Topan
abpemmMy TyJaml a3 pecMOHH IMaxTaruH. AnoOynio Ba Oab3aH
SKpaHT MemaBaj. AcocaH, aJpac MaTOM MyHAaKKaIlll acT, K OHPO
MOJALIOXA MerysHA. Azapacpo a3 aOpemuMu AypyLITPaHT Me-
o6odrana. [lyau agpac a3 3 pecmonu O6opuku caden € paHruH
nbopar Oya. Anmo3aun 6apu agpac ce Xen act: oomuéna — 40 cm,
cepbap — 70 cM, kambap, sakbapa — 26 cM. Azipac Jjap HOXUSIXOU
anoxuna ¢akar 60 Hakury HUrop (apk JOmT, Baje ycyiau 00d-
TaHU OH SIK XeIl OY/I.

A3 azpac KypTa, 4OMaxou MapjoHa Ba 3aHOHA, KypIIal Kyp-
ravaxo MeJy3aHI.

AIPAC / AAPACBO®U. Anpac TKaHb, COTKaHHAs BpyY-
HYI0, COCTOMT M3 WLIEJIKOBBIX M XJOMNKOBBIX HUTEW. Ilo mBery
recTpasi Wil HHOTAa OJTHOIIBETHASI.

[IpeumymiecTBEHHO aapac OYeHb KPacoOYHO OdOpMIICHHAS
TKaHb, €€ HA3bIBAIOT LAPCKOW. DTa TKaHb MCIOJb3YET TBEPAbIC
copTta IIeNnKOoBbIX HUTEH. [lpu TkauecTBe OAHOBPEMEHHO TKYT
tpemsi HUTsMH. lllupuHa TOTOBON TKaHM OBIBa€T TPEX BHJIOB:
oomuéna — 40 cMm, cepobap — 70 cm, kambap i skbapa — 26 cm.
AJlpac Be3/ie TKETCsl OAMHAKOBO, Pa3jIN4Kle COTKAaHHBIX TKaHEH B
Pa3IUYHBIX MECTHOCTAX TaIKUKUCTaHA OTIUYACTCS TOJIBKO IO
y3opy. W3 TkaHuM aapac M3rOTaBIMBAIOTCS IJIaThsl YKEHCKUE,
MY>KCKHE U JKEHCKHE JKoMa (CM. woma), Kypra U Kpynauu (CM.
Kypra; Kypraua).

ADRAS / ADRASBOFI is a handy-woven cloth that
consists of silk and cotton threads. It is many-colored, and
sometimes it is one-colored. Predominately, adras is the cloth
decorated very colorfully and it is called ‘royal’. This cloth
requires solid sorts of silk threads. It is woven with three threads
concurrently. The width of ready cloth has three kinds:
odmiyona — 40 sm., serbar — 70 sm., and kambar or yakbara —
26 sm. Adras is woven equally everywhere, the woven cloths
are only remarkable for ornament in different places of
Tajikistan. Women’s dresses, women’s and men’s joma, kurpa,
and kurpacha are made from adras.
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AJIOYA / AIOYABO®H — marou pecMOHIT Ba HUMaOpe-
muMiA. AHBor aiioya 00 VHBOHH 3eOak, ¢hapanzii, abpewumi
MabJIyMaH[. AJlo4ayd TOPY IyJalll a3 PECMOHHU Youdopil — 3ebax,
a3 PEeCMOHHU €BpOIIon Ooman — ¢apawnzii Ba a3 aOpemmmy pe-
CMOH — abpewumii HoMUAIa Melryn. MHYyHUH, HaBBXOU CypXa-
aoud, cuéxanouya MabIyMaH. Anoua MaTOECT paxXxJIOpyu pPaHro-
paHr, JOpOM HAaKIIy HUIOPH Mypakkad Ba pe3a MeOolasn.
Hakmm anowa a3 paxxou XappaHram kaOyn, ca03, cuéx, Cypx,
3ap Tapkubd Meéban. Hakimxo mummii, mywxy 3avghap, datipak
HOM JOpaHI. A3 aroua YOMaxoH 3aHOHAIO MapJAoHa Meay3aH.

A. 7map MakOHXOM T'YHOI'YH 0a TaBpH Xapxejga HOMIY30pH
MemaBag, Macanad, gap Kymo0 — anouau oscamoazuu Kynooi
(Kyno0), nap Hyparo — arouau pecmonu nypamoii Ba raipa.

Anouabod — oH, K1 aiouabod mmenan ycr.

Anouabodit — kacd Ba you kopu anodadbod.

AJIOYA / AIOYABO®PU — nosyIieikoBas U IMMOIYXJIOMH-
KOBas TKaHb. Pa3sHOBHIHOCTH ajloya M3BECTHEI MO Ha3BaHUSIMH
3ebax, (apaneii, abpewumi. A. U3 MECTHOH XJIONKOBOH HHUTHU
Ha3BIBAETCS — 3ebax, U3 €BPOIEHCKUX HUTEN — apanzii U U3
MIEJIKOBBIX U XJIOIKOBBLIX HUTEN — abpewumii. TakKke U3BECTHEI
Pa3HOBUIHOCTH CYpXalodd, CUuéxanodyd. A. 3TO pa3HOLBETHAs
rojiocatas TKaHb, UMEET CI0KHBIE U KYCKOBBIE Y30DPBI. Y30DEI
ajJo4yd OBIBAIOT CHHHMH, TOJYOBIMHU, 3€JICHBIMH, YEPHBIMH,
KPacHBIMH, KEJITHIMUA. Y30pbl HMEIOT COOCTBEHHBIE Ha3BaHHUS,
Takue KaK Mummii, MywKy savehap, oatipax. VI3 A. MBIOT KeH-
CKHE Y MY)KCKHE YallaHbl — 40Ma.

A. B pa3IMYHBIX MECTHOCTSIX HA3bIBAE€TCA II0-PA3HOMY, U OTO
Ha3BaHHe J00aBIIIETCI K CJIOBY aioyd, HAIpUMED, aloyau
acanoaeuu xynoou (Kyno0), arouau pecmonu nypamou (Hypa-
TO) U T.1.

Anouabod — 3TO YenoBeK, 3aHUMAIOIIUICS PEMECIIOM H3Tr0-
TOBJICHHUS ajioya.

Anodabodu — 310 pemeciio, mpodeccus.

ALOCHA / ALOCHABOFTI is a semi-silk and semi-cotton
cloth. The varieties of alocha are known under the following
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names: zebak, farangi, and abreshimi. Alocha made from local
cotton threads is called zebak; from European threads — farangi,
and from silk and cotton threads — abreshimi. Such varieties as
surkhalocha and siyohalocha are known too. Alocha is a many-
colored striped cloth that has complicated and lump ornaments.
The ornaments of alocha are light-blue, blue, green, black, red,
and yellow. Ornaments have their own names: mitti, mushku
za far, and bairak. Women’s and men’s chapans — jomas — are
sewn from alocha.

In certain places, alocha is called differently and a name is
added onto the word alocha, for example: alochai zhandagii
kulobi (Kulob), alochai resmoni nurato (Nurato) etc.

Alochabof is a person, who is engaged in the craft producing
alocha.

Alochabofi is a craft, profession.

AHT'YIITAPUH / AHT'YIUTAPUHCO3M / YAJIA-
CO3M. Anrymrapus ske a3 OH HaMyJIXOM 4aBOXMUPOT acT, KM
XaM 3aHy XaM Mmapa uctudona mebapaa. XyHapu aHTYIITapHH-
CO3i / "4anmaco3il KUCMU XyHapH 3aprapit 0yna, TabpUXu Py
oucépacpa nopan. bapou 3anxo mcTudoOIAN AHTYITAPUH XATMIA
Maxcy0 Memrys, 4yHKH «OWJIyHH aHTYIITapuH JacTH 3aH HO-
Maxpam acT» Ba 0apou oMoJia HaMyIaHU FU30 UMKOHIIa3Up HECT.

XycycaH, uctudoan aHrymTapuHd payabil XaTMid MaxcyO
MeédT. OHpo 3aprap nap moxu Pagqab a3 Hykpau To3a OuayHH
STOH CaHT / YalmMak MeCOXT. BOWX0 YyHWH aHTYyIITapUHPO a3
TUJUI0 HU3 MECO30HJaHA. AHTYyIITapuHH padabupo Oerrap
0JIaMOHH KyXaHCOJ uctudoma mMeOypaaH, 3epo KM WH STOHA
yaBoxupoTe Oy, ki rupudTaHu OH a3 JacTu maxcu (asTuaa
3apyp HaOy.

AHTYIITApUHXOW 3aHOHAW TYHOTYHIIAakI 00 wuctudogan
yammak / caHrak Ba 6e uctugoau oHpO K40 00 1acTMoHa 00
3aHYMpaK naiiBacta HU3 ucTudoaa medapan.

AHI'YHITAPUH / AHI'YIHTAPUHCO3H / YAJIACO-
31 — nepcTeHp, ObUT OTHUM U3 HEMHOTHX IOBEIMPHBIX U3JIENIHH,
KOTOpbIE HOCWJIM M MY>KYMHBI. Pemecno aHrymrapuacosu / ya-
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J1aCO3M MMEET MHOTOBEKJIOBYIO HCTOPHUIO pa3BUTHs. s sKeH-
[IMH HOCUTh aHTYIITApUH OBLIO 00sI3aTEIBHBIM, TaK Kak 0e3 KO-
Jel] ee pyKa CUMTajach pUTyalbHO HEYHCTOW M OHA HE MOTJa
3aHUMAThCS MMPUTOTOBIICHUEM TUIIH. O0sA3aTeIbHBIM CYUTAIOCH
HOCHUTB KOJIBIIO padxcabu 0e3 BCTaBKHU (TO ecTh 0e3 riia3ka, 0e3
KaMHsI), U3TOTOBJICHHBIA MacTepoM B Mmecsl Pamkad u3 cepedpa
(b oM 6oratheie MO3BOIISLIN cebe U3 3070Ta). Takue Kolb-
[a Yame HOCWIM TOXWIIbIE JIOAW, MO0 TAaKOH MepCcTeHb ObLI
€IMHCTBEHHBIM, KOTOPBIA COTJIACHO OOBIYAI0 pa3pemanoch He
CHMMAaTh C TAaJbLIEB MOKOMHOTO. KEHCKUE KOJbla pa3IudHON
dbopMbI ¢ MPUMEHEHHEM BCTaBKU U 0€3 KaMHEHl MOXHO ObLIO
coueTaTh ¢ OpacieToM, COEAUHAS UX C TIOMOIIbIO LIETIOUYKH UITU
HECKOJIbKUX IEMOYeK.

ANGUSHTARIN / ANGUSHTARINSOZI / CHALASOZI
is a finger ring. It was one of few jewelry that were also worn by
men. The craft angushtarinsozi / chalasozi has a many centuries
old developing history. To wear angushtarin was obligatory for
woman because without finger rings her hand was considered as a
ritual devil and she could not be engaged in food cooking. To
wear the finger ring rajabi without an insert (i.e. without an
eyelet, without a stone), produced by master in Rajab month from
silver (only rich men could afford to wear it made from gold),
was considered as obligatory. Such rings were worn by old men
because such finger ring was only one that, according to custom,
was permitted not to be taken off the fingers of dead. Women’s
rings of different forms both with an insert and without stones
could be combined with bracelet, linking them with chains.

AHJIOBA — XyHapu KaguMad TOYUKOH, TEXHOJIOTUAN Tal€p
KapAaHU JIOWKU Maxcyc 0apou pymyuiu AeBop Ba O0OMU OMHOXO.
Tap3u oMo/1aco3uu JI0W YyHUH acT: a3 XOKy 00 JIoii Taiiep kapaa
OHpO xeje 00 moil omMexTa MeKyHaHn, Oaba 0a oH xac & Kax
xampox MekyHaHJ. CyMm 3aHuM JIOHWM aHAOBa 3aXMaTu OHceppo
Tamad MeKyHaa. 3apyp acT, Kd JIOW sSkxeja maBal. baba uH
JOMpO KamMe OpOM HUIOX MEIOpaHJ, MacallaH, HUM py3. TaHxo
Oabau OH J10H Oapou aHIOBaKyHH Talép acT.
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AHJIOBA — Buj pemecina, yXOAsIero KOpHsIMH B IITyOOKYyIO
JPEBHOCTb, TEXHOJOIHS IMPUTOTOBJIECHUS TJIMHBI U IMOKPBITUE
TrOTOBOM KUPIHUYHOU CTEHBI, KPbIIM 3TOM riuHoi. Criocod npu-
TOTOBJICHUS: U3TOTABIMBAETCS U3 IVIMHBI, B KOTOPYIO HAJIUBAIOT
BOJLy M JOBOASAT 1O ONpPEAETICHHON KOHCHUCTEHLUH, 3aTeM J0-
OaBIAIOT COJOMY. OTy IJIMHY CMEHIMBAalOT HOTaMH M JIOJITO.
Ob6s3arenbHO, YTOOB! TJIMHA MOMYYWJIACh OAHOPOAHOM. IToTom
9Ta IJIMHA OTCTaWBAETCs HEMHOIO, HanpumMep, noia aus. U tonb-
KO 3aT€M OHA T'OTOBA K MCIIOJIb30BaHHUIO.

ANDOVA is a kind of the craft originated in a deep
antiquity, the technology of producing clay and covering a ready
brick wall, roof with clay. The way of producing: it is made
from clay, in which water is poured, and it is brought to a certain
consistency, then straw is added. This clay is mixed by feet for a
long time. It is obligatory for clay to become homogenous.
Then, this clay is settled a little, for example, for half day. And
only after that, it is ready to be used.

ACKUSA / ACKUATYN. HoMu sike a3 MIAKIXOU OCOPH
mU(POXUU TOYUK acT, KU MyTOMOa Ba Xa3/MapA03MXOH MUEHU
yaHg Hadap € yaHm Typyxpo nmap Oap merupan. AcCKUATYi
MabMyJiaH Jap BaKTH HCTHPOXAT a3 Kop, Aap Max(uixo, HU-
IIACTXOU IYCTOHAM «OIIU Xapu(oHay, YaUTHXOHU apycit Ba qurap
ailéMu WAy YaiH, Jap 4OMXOHax0, MCTUPOXATTOXXO Ba F. 0a
MaH3ypH caprapMii, MyCOOMKaxoH JIyCTOHA Ba MCTHPOXAT Oap-
ry3op Merapaua. MyXuUMTapuH XyCYCHSATH ackusi 4aBoOu Oe-
TabXUp Ba MyJI3aMKyHaH[a, 3€XHH T€3y THPO, Maxopatu rydra-
HU CyXaHM Mayo3il Ba aBYM XaHJaU TYPyXXOU acKusAry medo-
mana. Arap rypyxu ackusiry aap rydTaHu MOCyX Jlax3ae TabXHp
KyHaJ, Mariay0 Imymypja MemaBaa. A3 WH YuXaT ackus 00
yHCYpxou 0aznexa, 6aiitbapak Ba aThda Ha3 UK Ba MOHAH] aCT.

Ackus nap GapxaHru CyHHATHH TOYUKOH TAbPUXHU KyXaH J0-
[ITa Ba 1ap MUHTaKaXxou T'YHOTYH 00 HOMXOH TYHOTYH puBOY &(-
TaacT. A3 yymia, nap Ilanyakent, Camapkana Ba byxopo ackus €
Koghus, nap Boauu XUcop Ba MHHTaKau Kynob axcap € xoghus,
nap Boauxou Pamry JlapBo3 saxuua, nap muHtakau bagaxiion
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Ha3up Mamxyp acT. ACKds JOpOU Oy IIAKI MeOOIIaa: acKusu
myxmacap — Mypakkab a3 sk € 1y Mmykoiaman Mmytoudaomes (2-3
JAKUKA) BA ACKUAU MYKAMMAL — MypaKkad a3 CHJICHIAN MyKoJja-
MaxoH Xa3JIoMe3 IepOMyHH MaB3yH xoc (5-20 makuka).

A3 MamxyprapuH ackuseyén | KoguszaHOHu TOYHMK aap
dapxanrn mudoxuu Aaxcoiaxou Tysamra Mymtoépu Bandgi
(Banu), Caupanin Banuzona (Kyno6), Menubon Kumtynii Ba
Yymban Amnta (Ilanuakent), Harsubex (bamaxmon) Komwp-
yyTid (EBOH) Ba IMTApOH IMHOXTA LIy daaH/.

ACKUS / ACKUAT'YMU. Ilpeacrasnser onHy u3 GopM Ta-
JOKHKCKOTO YCTHOTO TBOPYECTBA, KOTOPYIO COCTABIISAIOT IIYTJIH-
BbIE AMAJIOTU MEXAY HECKOJIBKUMU JULAMH WX rpynnamu. Hc-
MOJTHEHUE aCKUA — acKusA2yu OOBIYHO MPOXOAMT B Yachl JOCYTa,
Ha KPYXKKax M JPYKECKUX Beuepax — OIIM XapudoHa, HA CBa-
JNeOHbIX U JIPYTHMX TOP)KECTBax, Mpa3JAHMKAaX, B yaiixaHax, Ha
MUKHUKAX U T.J. C LIEJbI0 pa3BICYECHHUS, IPY>KECKUX COPEBHOBA-
HUM U oTAbIXa. [ 1aBHAst 0COOEHHOCTH KaHpa acKusl 3aKII0YaeT-
Csl B IOCJIE0OBAaHNUN HE3aMEUINTENBHOIO U CMYLIAIOLIET0 OTBE-
Ta, B IPOSIBIICHUH OCTPOYMHUSI, TaTaHTe MeTa(hOpUIHOTO 0hopM-
JICHUsI BBICKAa3bIBAaHUI U BBIPAKEHUI, a TaK)Ke — B CIIOCOOCTBO-
BaHUU T'POMKOMY CMEXY. 3aMeJIEHHBIM OTBET B IaHHOM Tpaju-
[[UU CUUTAETCS MOPaKEHHEM y4aCTHUKA / TPYIIbl yYaCTHUKOB,
YTO TaK)K€ CBOMCTBEHHO TaKuM XaHpaM, Kak Oanexa, baiftbapax
u natuda.

B Ta/uKMKCKON TpaJULIMOHHON KyJIbTYpEe aCKHUs UMEET IPEB-
HHUE UCTOpHYecKHe KOpHHU. [laHHas yctHas ¢opma TBOpuecTBa
COXpaHWJIACh B Pa3IMYHBIX PErHMOHAX IMOJ HECKOJIbKUMU Ha3Ba-
Husimu. B yactHoctu, B Ilenmxukente, Camapkanae, byxape
OBITYIOT BapHWaHThl ackus wia kogus [qafiya], B I'mccapckoit
nonuae u Kymsbckom pervone — BapuaHthl axcap [aksar] wnu
kogus, B Pamrckoit mommue u [lapBo3e — BapuaHTHI JlaKuud
[lagicha], ma bamaxmiane — BapuaHT Ha3up. Pasnmugaror nBe
dbopmbl  ackus: KpaTtkyw — ackuau myxmacap [askiyai
mukhtasar], koTopas COCTOMT U3 OJHOTO WJIM JBYX HIYTOYHBIX
JUANOroB (MPOoAOoKaeTcs 2-3 MUHYTHI) U TOJTHYIO — ACKUAU MY-
kamman [askiyai mukammal], koTopas mpeacTaBiaseT LUK LIy-
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TOUYHBIX JUAJIOTOB Ha OMPEIEIICHHYIO TeMy (Ipoaoixkaercs 5-20
MUHYT).

K u3BeCTHBIM HUCTIOTHUTENSIM TaKUKCKOTO >KaHpa acKus —
ackusieyu / kogusazan [askiyaguy / qafiyazan] mocneanux necs-
TUaeTH oTHOCATCS Mymo€pu Banuu (Banuckuii pation), Can-
nanu Bammzona (KynsOckuit pernon), Menubon Kumrynu u
Jxyman Anta (Ilenmxuxent), Harsubex (bamaxman) Komup-
JOKYTH (SIBaHCKUI paiioH).

ASKIYA / ASKIYAGUI is one of the forms of Tajik
folklore, which consists of fan dialogues between several
persons or groups. The performance of askiva — askiyagui — is
usually conducted at the leisure time, friendly parties — oshi
kharifona, weddings, teahouses, picnics etc. for the purpose of
amusing, competing, and relaxing. The main specialty of the
genre askiya is concluded in an immediately following
embarrassing reply, witting, talent of metaphorical building
statements and expressions as well as contribution to a loud
laugh. In the tradition, a slow reply is considered as the loss of
participator / group participators, what is typical to such genres
as badeha, baytbarak, and latifa.

In a Tajik traditional culture, askiya has ancient historical
roots. This oral form of creativity has been preserved in different
regions under several names. Particularly, in Penjikent,
Samarqand, and Bukhara, there are the versions askiya or
qafiya, in Rasht valley and Darvoz — the version lagicha, and in
Badakhshan - the version nazir. Two forms of askiya are
differentiated: short — askiyai mukhtasar that consists of one or
two comic dialogues (continued for 2 — 3 minutes) and full —
askiyai mukammal that represents the cycle of comic dialogues
on a certain theme (continued for 5 — 20 minutes).

Mulloyori Vanji (Vanj district), Saidali Valizoda (Kulob
district), Meliboi Kishtudi and Jumai Anta (Penjikent),
Naghzibek (Badakhshan), and Kodir-jugi (Yavan district) are
well-known performers of Tajik genre askiya — askiyagui /

qofiyazan.
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ATJAC / ATJACBO®MN, naBse a3 mMarou aOpemmMi Ba
HUMaOpemuMucT. A3 atiacu adpenmmii acocat JIMOOCH 3aHOHA,
a3 armiackd HuMaOpemmMmil Ooliaj, KypIarm Kypraya Ba raiipa
Mmenysand. Jap rysamra atinacu Xy4vanna, Camapkanna, Konn6o-
oM, AHIUYOH Xejae Mamxyp Oyna. Atiacu onucudar Ba XyII-
PaHIPO XoHamjac MEHOMAaH, KM Jap JacTrOXXOHM MaxcCyc Me-
6odann. Hycxaxou anbaHaBuail woxcabs, bapeu kapam Ba am-
Aacy cuéx HoM HOIITaH/.

Jly HaBbH aTiiacu aHbaHABA: wOpnOnywianii Ba Xaulmnony-
wani Maspyd Oy

Kopxounaxou nap Hymanoero Xy4yaun, Hlaxpuuaasy Kypros-
TEIIa BOKebrapauaan UTtuxoausu «Touumkatmacy 3uéna a3 25
HaBpH aTaac «baxopu Toyuxucmow», TOBYC, 4aBOHH, Tyxda,
TyéHa, MyXxa00arT, IWJIOPOM Ba Faipa UCTEXCOJ MeKyHaHju. JIu-
O6ocu armac — nauOOCH AYCAOIITATAPUHHM 3aHOHY JyXTapOHH
TOYHK acT.

Mapaymu Tounk nap «loxpoxu abOpemmm» (a3 YuH TO
Fap0) map maBoMu xa3opcoiiaxo 00 MaTOBXOHU aOpENIUMUAHN XY
Mabpyd Oya. HamyHaxou aOpemmMu CyFAoil TO IMPY3 Aap 0cop-
xoHaxon Aspymo, Ocué Ba Ampuxo xud3 Memasann. Ma-
TOBXOM HahUCy XalpaToBap Ba HAKIIY HUTOPIIYAAW TOYHK, Aap
0o3opxou mamoinku lllapky Fap0 xene cepxapumop OymaHz.

Jlap caHpaTH OPOHMIIH MAaTOBXO JaBPaxOU MYpaKKaOu TabpH-
X1 Oucépacpau OH, PYOAUETH Xa30PX0 YCTOAOHH OOMCTEBIOIHU
TOYMK MHBHMKOC édTaana. bodbangaxon TOUMK Jap caHbaTH Taii-
€p HaMyJIaHu MATOBXOW abpa / aépa Oa napadau oIl pacuaa
Oynanm.

Jap Touukucronu tawvpuxi (byxopo, Camapkana, Mapre-
JI0H) Ba uMmpy3a (Xygaun, Xucop, Konubonom, Kyprouremnma)
map HuMmau nyBByMH acpu XIX, Oemrrap a3 25 HaBbLA MaTObXOHU
Ha3appaboro XyIIpaHr, a3 4YyMja, amjac, XOHamidc, aopac,
pyiiyoiixon a0pemuMi UCTEXCON MemyaaHn. Tap3u Ttaiiép Ba
HCTEXCOIN MATOBXOM IIOXH, HUMIIOXH, IMaXTarud TOYMK Oaco
KyXaH acT Ba MaWIOWIIM HMH Tap3d HUCTEXCOIM MAaTOBXO a3
aHbaHaxou OodaHIaruy TOYUK capyaliMa MeTupas,.

Hctunoxu MaTtobXou abpa / aépa UMpY3 acococaH OaiiHu
TOYUKOH — MHUHTaKaxOW acoCHMM TOYUKHUIIMHH byxopo, Ca-
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Mapkann, Mapreaon, Xy4ann, Mcrapasman, Mcdapa, Xucop,
Hymanb6e, laxpunas, Perap, Kyproutenna (JleBakann), ymy-
MaH Boauu Baxmr Ba raiipa 00K MOHIAacT.

Marosxou abpa / aépa — UH MAaTOBXOU IYPKHAMATE, KA Iap
Tal€p HaMyZaHH capy JuOOC Ba pym aHyoMm wuctudoma me-
raIiTaH/I.

A3 mmxo3u Tap3um O0odT MaTrobxXow abpapo 0a Ay Iypyx
TaKCUM MEKYHAHI: MaTOBXOM OO(TH rapHHTYpil Ba 6o(dTH aT-
macii. ['ypyxu MaTtobxou OOGTH aTiiacii — MaTObBXOU XaMBODPH
YUJIONOP acoCaH MAaTObXOM a0OpemmMupo map 0ap Merupasi:
aTIIaCXOU Yyop2yid, XOHamadc — Xaumeyia Ba € 0yeozoaxeyid,
MaTObXOU HUMAOpemuMH sxpya. 3edori Ba Tooumu 6odTtu ar-
jac BoOacTa 0a IIymMopau rynad 00dT acT, KU IIyMOpal OHXO
cudaTtd MaTOBXOHM ariiacpo Oexrap MeHamosHA. BobOacra 00
TEBIOLY 3UYHU Tyjla ariacxo 0a YyHUH HaBBLXO TaOakaOaHIi
MeIaBaH: 0a uopeyrau 000, xawmeynia Ba 0y8o3oaxeyid.

ATJAC / ATIIACBO®MU, onuH U3 BUIOB MIETKOBOU U MO-
JIYIIEIKOBOM TKaHU. M3 MIETKOBOro arjaca W3roTaBIMBAIOTCS,
IJIaBHBEIM 00pa3oM, JKEHCKHUE INIAThS, a U3 MOJYIIEIKOBOIO Kyp-
a ¥ Kyplayd W JOpyrue npeamersl ObiTa. B mpomioM ouyeHb
crnaBWIMCH atnackl Xymxanaa, Camapkannga, Koanbogoma, AH-
JIVDKOHA.

ATiiac BBICOKOTO KadecTBa M KPACOYHOIO BHA HA3LIBAJICS
xonamaac. Ero M3roraBiIvBaiy Ha CHEUAILHBIX TKALKUX WH-
CTpyMEHTaX. TpajguIMOHHBIMHA €r0 BHIAMH SBIISJINCH aTIIACHI
101 HAa3BaHUAMHU woxcads, bapau kapam A amidacu Cuéy.

Haunbonee cnaBunmuch ABa BuAa TKAa4eCTBa arjiaca — YOpHO-
nywani i Xxaumnonyuasii.

C mporuioro Beka yupexaeHus cetu Toyukariac B JlymiaHoe,
Xymxanne, laxpunase, Kypraremnmne Beimyckanu 0Oosee 25-TH
BUIOB amiaca ¢ HaszBanusMu baxopu Toyuxucmon («Becna Ta-
IDKUKKACTaHa»), Toeyc («maBmuny), «Yaeowily («MOIOIOCTLY),
«Tvxpay («Ilooapoxy), «Tvénar («Ceadebuasy), «Myxabbamy
(«/Tioboevy), «{unopomy 1 apyrue. ATiacHas IJIaTbe — 3TO JIIO-
OuMas oeKIa TaUKUKCKUX JKEHIIUH U JIEBYIIIEK.

TamKuKu Ha MPOTSHKEHUU THICSYENETHI CIaBUIMCh CBOUM
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mnreaxkoM Ha Bemmkom IlenxoBoMm myTtu. OOpasupl COrTUMCKHX
[IEJIKOB HBIHE XpaHATCS BO MHOTUX My3esx EBpombl, A3uu u
AMepuKH.

ToHKO-KpacoUHbIE TAPKUKCKHE TKaHU ObUIM YPE3BBIYAWHO
BOCTpPeOOBaHHBEIMU Ha Oa3apax Bocroka u 3amaza.

Ha MHOroBexoBOM IyTH Pa3BUTHS TKAYECKOIO peMecia Ta-
JOKUKUC JOCTUTTU OONBIINX BBICOT B TKaYeCTBE TKaHEH abpa /
aspa.

B wucropuueckom Tamxukucrtane (byxope, Camapxkaune,
Mapruinage) u ceromgusnigeM (Xymxanne, Xucope, Koanbomno-
me, Kyprourere) Bo BTopoil mojiouHe XIX Beka WU3rOTaBIIH-
Bajock 0oJjiee 25 BUI0OB KPACOYHBIX PAa3HOBUIHOCTEH, B YACTHO-
CTH, amadac, XoHamiaac, aopac, MEJIKOBbIE MMOKPEIBaJIa IO Tpa-
JTUITIOHHOMY METOJIy TKAaueCTBa, TPAJAMIIMUA KOTOPOTo OepyT
CBOE HAa4YaJIo B IIIYOOKOM APEBHOCTH.

TepMmun TKanu abpa / aépa ceromHs OBITYET CPEOU TaIKH-
KOB, B OCOOEHHOCTH Cpedu TaIKHMKOHACEJIECHHBLIX palioHOB by-
xapel, Camapkanma, Mapruiana Y30ekuctaHa U B TaKUKH-
craHe, B ocobennoctu B Xymxanae, Mcrapasirane, Mcdape,
Xwucope, Jyman6e, llaxpunase, Perape, Kypranrenme (JleBa-
KaHe), B 1IeJIOM B BaxIiickoi goauHe.

Tkanu abpa / aépa CYATANUCH TOPOTUMM TKAHSAMH, U3 KOTO-
PBIX HIWIKCH PA3JIMYHBIE BUIBI OJCHKIBI.

Ilo TexHONOrMH TKayecTBa TKaHMW aOpa pa3feisioT Ha JBE
CPYIIBL TapHATYPHA M aTiacid. I'pymma atiacii — IiIagkue ¢ 0co-
ObIM OJIECKOM TKaHH, I'JIaBHBEIM 00pa3oM, IIEJIKOBBIE: aTJIACHI
Yop2yad, XOHAMAAc — Xauimayia WA 0Ye030ax2yid, MONyIIEl-
KOBBIe TKaHU — skpysa. Kpacora u O1eck aTiaca 3aBHCHT OT KO-
JIAYECTBA T'yjla TKayecTBa. B 3aBHCHMOCTH OT KOJHWYECTBA U
OJM3KOM pacHoNOKEHHOCTH TyJia OTJINYAIOT OOBIKHOBEHHBIN
yopayna, xauimeayia u 0y8o30axeyna BUJIbl aTiaca.

ATLAS / ATLASBOFI is one of kinds of silk and semi-silk
cloth. Women’s dresses are mainly made from silk atlas, and
kurpa, kurpacha, and other things of life are made from semi-
silk one. The atlases of Khujand, Samarqand, Konibodom, and
Andizhan were famous in the past.
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Atlas of higher quality and colorful kind was called
khonatlas. 1t was produced in special textile equipment. Its
traditional kinds were the atlases under the names: shohsabz,
bargi karam, and atlasi siyoh.

Two kinds of textile atlas were more famous — chorpopushal
and hashtpopushal.

Since the XX century, in Dushanbe, Khujand, Shahrinav, and
Kurgonteppa, the firms of Tajikatlas net have been producing
more than 25 kinds of atlas with the following names: Bahori
Tojikiston (Spring of Tajikistan), Tovus (Peacock), Javon
(Youth), Tuhva (Gift), Tayona (Wedding), Muhabbat (Love),
Dilorom, and others. An atlas dress is favorite clothes of Tajik
women and girls.

For thousand years, Tajiks have been famous for their silk in
the Silk Road. The samples of sughd silk are kept in many
museums of Europe, Asia, and America.

Refine-colorful Tajik cloths were in demand in the bazaars of
the East and West.

For many-centuries-old developing way of weaving craft,
Tajiks have been achieving higher levels in weaving the cloth
abra / avra.

In the second half of the XIX century, in a historical
Tajikistan (Bukhara, Samarqand, and Margilan) and a today’s
one (Khujand, Hissar, Konibodom, and Kurgonteppa), more
than 25 kinds of colorful varieties, particularly, atlas, khonatlas,
adras, and silk bedspreads were produced by way of traditional
method of weaving, the tradition that originated in a deep
antiquity.

The cloth’s term abra / avra exists among Tajiks, especially
among the districts with Tajik-speaking dwellers of Bukhara,
Samarqand, Margilan, Uzbekistan and Tajikistan, particularly in
Khujand, Istaravshan, Isfara, Hissar, Dushanbe, Shahrinav,
Regar, Kurghonteppa (Levaqand), overall in Vakhsh valey.

The cloths abra / avra were considered as expencive cloths,
from which different kinds of clothes were sewn.

As the technology of weaving, abra is divided into two
groups: garnituri and atlasi. The group atlasi includes the
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smooth cloth with special glance, mainly, silk atlases chorgula,
khonatlas — hashtgula or duvozdahgula, semi-silk cloth —
vakroya. The beauty and glance of atlas depends on the quantity
and near location of gula in weaving.

ATOJIA (aur.: Ta600xid)

A®COHA / AOCOHAT'Y! Xanpu mudoxuu MapayM acr,
KU TabpUXd OUCEP KATUM JIONITA, Aap GapXaHTH MapayMH TOYUK
Oemrap 6a cyparu Hacpu Oazaeir-xamocii Ba Oab3aH 0a IIaKiIv
MaH3yM odapuaa mynaact. AdpcoHa 6axim acocuu 0copH (OJIK-
JIOPUU TOYMKOHPO Tamkwi meauxan. Croxketn ahcoHaxo omaraH
a3 Bokeaxou Oo(dram xaénii Ba TaCBHPU HFPOKOME3N BOKCHUATY
Moyapo (apoxam rapamna. Bmkaruu acnuu adcoHa aap oH acr,
KU OQ)apaHna Ba I'ysgHIau OH HIJA0M XaKUKATIyH HAJOpaHI Ba
IIyHaBaHJIa HA3 OHPO 0a YHBOHM Xa&NIapIo3u MapyMid MeTia-
supaa. ba tapbupu nmurap, xamad a3 coxrtany rydraHu adcoHa
0aéH KapaaHu Op3yX0, TUATOXXOU POMAaHTHKMA, MYTHMOM, MAHIIIH
Ba 4axOHOMHI Oyna, xam Oa rysHaa Ba XaMm 0a IIyHaBaHIaW OH
J1a33aTU 3aBKUBY 3CTETUKM € aH/Iap3UBY NUJAKTUKIA MeOaxIai.

Hap adbcoHan TOYMKA HABBXOM 3UEN MaBUy/ act, Ku Oa cypa-
TH YMyMi METaBOH YYyHHUH OapIIyMypH: cexpomes, capeys3a-
wmugy moyapoi, oap 6opau YoHEAPOH (MAMCunil), Xayeil Ba
MU,

CynHatu adcoHaryin nap dapxanra MmH(OXUHM MapayMH
TOYUK MabMYyJI Ba rycTypaa Oyaa, 1ap MyXuTH XoHaBoja (adco-
Haryi Oa Qap3annoHy HabeparoH) Ba OepyH a3 OH — XaHTOMHU
003/, YalrHXo Ba JUTap YaMbOMAIXOH MEXMOHHBY MIAOHHIIH-
HUXOHM aHbaHABAl MUEHH KyJIAaKOHY KaJIOHCOJIOH McThU(OIa Me-
maBaj. ['ysHgaronn adcoHaxo, KM J1ap JaBpau MYOCHp acocaH
Jap Jexaxo cyHHaTH adcoHaryupo xud3 HamydaaHna, 00
XOXHIIA MEXMOHOH € axjin Maxwui 0a HaKIu agcoHa MapI0XTa,
roxe CypyJIxou OHpo HM3 MexoHaHa. baxme a3 adconaxou mo-
pou cypyny Oanmexa, MoHaHmu «JleBoHaxycanHii», «Toxupy
3¥Xpo Ba F., a3 MyXTaBOM FHHOMBY POMAaHTUKA OapXypaop Oyna,
a3 Ty3aliTau KyXaH To 0a X0JI IIlyHaBaHJaroHy MYXJINCOHU 3UEN

JOpaHI.
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ADPCOHA / AOCOHAI'YM sBnsiercs yCTHBIM HapOJHBIM
KAHPOM, KOTOPBIH MMEET IPEBHIOI0 MCTOPHUIO U B IMEPEBOJE C
TaPKUKCKOTO O3HaudaeT (opMy CKasKu (JIereHnbl). B Tamxuk-
CKOM HapOJHOW Tpaauiuu adcoHa co3laBaiach yamie B Gopme
XYJI0’K€CTBEHHO-3MTUYECKONW MPO3bl, UHOT/IAa — B MOATHYECKON
¢dbopme. JlaHHBIN KaHpP COCTaBISET OCHOBHYIO YacTh TaJlKHK-
ckoro (osbkiopa. CrokeTsl apcoHa OOBIYHO COCTABISIOT BbI-
MBIIIJICHHBIE U (AaHTACTUYECKUE COOBITHS W MPUKIIOYCHHS, a
TaKKe HUX THUIEepOOTUYecKoe U TPEyBETUUYEHHOE OIHUCAHUE.
['maBHOM 0COOEHHOCTHIO a)cOHA SBIAETCS TO, UTO €€ CO3/1aTelb
U CKa3UTENb HE MBITAIOTCS JO0Ka3aTh EHCTBUTENBHOCTh U pe-
aIbHOCTh CIOKETa TaK ke, KaK M CIIylllaTelb BOCPUHUMAET €€ B
KauecTBE HApOAHOM (aHTa3uU U BBIMBICIA. Tak co3MaHue U CKa-
3aHue acoHa MOTHBHPYETCS HM3JI0KEHHEM MEUYTaHUH, pOMaH-
THYECKUX, COI[MATIbHO-OBITOBBIX HACTPOCHUI U MUPOBO33PEHUS,
YTO CHOCOOCTBYET MOJTYUYCHUIO HACTAXKICHUS U Ha3UIaHUH dyB-
CTBEHHO-ICTETUYECKOTO WM TOYYUTEIbHO-IUJAKTUYECKOTO
Xapakrepa.

Cy1iecTByIOT pa3ITU4HbIE TUIBI aQ)COHA, KOTOpPbIE KIacCu(u-
LUPYIOTCA UCXOJS U3 XapaKTEPU3YIOLIMX €€ 3JIEMEHTOB: O 80.I-
webcmee, NPUKIIOYEHYECKO-A8AHMIOPHbIE, O HCUBOMHBLIX (Dac-
HU), camupuyeckue U Obimoswie.

Pacckas (mepecka3) adcona — agcoracyu sSBISETCS MHUPOKO
pacnpoCTpaHEHHOW Tpaaulleil B YCTHOM KyJlIbType TaaKUKCKO-
ro Hapoja, KOTopas MPUMEHSETCS CpeAu JeTe W B3POCIBIX B
KpyTy CeMbH (IlepecKa3blBaHHE JIETSAM U BHYKaM), a Takke 3a
€ro mpeleraMu — BO BPeMs UTp, MPA3IHUKOB U JPYTHX TPaIu-
MOHHBIX coOpaHui TocTel, BeuepoB. Ha coBpemenHoMm sTare
JaHHasi TPaaWLus, TIIaBHBIM 00pa30M, COXpaHUIIACh B CENBLCKOMN
MECTHOCTHU. 3JI€Ch pacCKa3uuKH acoHa pacCKa3bIBAIOT CKAa304-
HBIE CIOXETHI M0 MPOChOe rocTei M MPUCYTCTBYIOMIMX, UHOTAA
WCTIOJNHSAS NPU 3TOM, TIECHU K HUM. P CIO)KETOB, KOTOpBIE CO-
MIPOBOKIAIOTCS BOKAJIBHBIMHU UCIIOIHEHUSMH — cYpY0 U 6adexa,
B YaCTHOCTH, CKa3ku «JleBoHaxycaitnu», «Toxup u 3yxpa» u
Jp. UMEIOT JTUPUKO-POMAHTHUECKOE COJEpKAHUE U MOIb3YIOTCS
0COOBIM YCIIEXOM Cpeau Ciiyuiateneit u aoouteneit apcona.
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AFSONA / AFSONAGUI is a folklore genre, which has
ancient history and means the form of fairytale (legend) in
translating from Tajik. In a Tajik folk tradition, afsona was often
created in the form of artistic folk prose, sometimes — in a
poetical form. This genre forms the basic part of Tajik folklore.
The plots of afsona usually include fictional and fantastical
events and adventures as well as hyperbolical and overdone
descriptions of them. The main specialty of afsona is that its
creator and teller do not try to prove the reality and actuality of
plot while a listener perceives it as a folk fantasy and fiction.
Therefore the creation and telling of afsona is motivated with
the statement of dreams, romantic and social moods, and world-
outlooks, what contributes to getting the delight and edification
of feeling-aesthetical or didactic character.

There are different types of afsona, which are classified,
being based on the elements characterizing it: about wizardry,
about animals (fables) as well as adventurous, satirical, and
domestic ones.

Telling (retelling) afsona — afsonagui is a widely-spread
tradition in an oral culture of the Tajiks, which is used among
children and adults in the circle of family (retelling to children
and grandchildren) as well as outside — at the time of games,
celebrations, and other traditional gatherings of guests, parties. At
the modern stage, this tradition has been mainly preserved in rural
places. Here, the afsona narrators, applied by guests and present
people, tell fairy plots, sometimes performing songs to them. A
number of plots, which are accompanied with vocal performances
— surud and badeha, particularly, the fairytales «Devona-
khusaini», «Tohir and Zukhra» etc., have lyrical-romantic
contents and are successful among afsona listeners and fans.

ABYYBACO3M — 6a makcaau TapOousiu MyBOGHKH XaMaTa-
paban kymakoH wucrtadoma Memasan. OHXo Oapon oaMu
arpodpo Xxy0 oOMyXTaH Ba JapK HAMyIOaHU KyIaK épi MeIUXaHI.
Ky makpo 0a hanoausty MakcaJHOKY OOIIYYpOHA O4aT MEKYHO-
HaJ, XaélIoTalIpo HHKUIIO(, maBKy pardbarampo 0a MexXHaT 3HU-
€1, JNOHUIIAHIY3UBY MYIIOXUAAKOPUPO Jap y TaIlakKysld Ba
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3aBKM OaIeuBy JCTETHKMAIIPO ay4daHa MerapmoHaz. Illaxmu
IyIOMH uctudoman apuyda — XaM4yH apMyFoH TyXda KapaaH 0a
MEXMOHOH acT. Awb4Yy0aco3il sKe a3 HaMyHaXOW MeEpOCH
(hapxaHrum FaipUMOIIMN TOYUKOH Maxcyo Mecoa.

Bo3nua-xailBOHOTH a3 MacoJieXyd MYJIOUM COXTallyaa Oapou
0auaxo a3 adcoHAxXO0, CypaT Ba MYIIOXUAAXOAIIOH IMHCAHL acT.
Kynak xap kamgap xanoHTap I1aBaj, XaMOH Kaaap 6a MOHaHIUU
0031ua Ba aciy OH Oerrap JUKKaT MEIUXal.

Kyrrnuaxon kaToHHpo 0a XOHAXOH JIYXTaKX0, Ky30BH aBTO-
MAaIInHX0W 0031MyYa, capIyIId KOHCEPBAXopo 0a 4apxxo TaOauiI
MEOUXaHd. XaM3aMOH, 00314a — JUIXYIIAKX0 I'YPYXHA Maxcycpo
TAIIKWI Menuxann. SIke a3 uH ry”Ha 0o3u4axo aqy0axo me0o-
IaHM, KM a3 KyTTHYax0 MydaccaMaxou XaHJaoBap Yaxuaa Me-
OapostHI.

Bo3nua-agy6axopo XyHapMaHIOHHU KYJIOJIrap MECO3aHI.

MaxcynoT 0apou coxTaHu ayy0a: XOKHU 3apAu IIMHA (To3a),
ru OyTta (KabaTtu ceroMH 3amMuH), Myiu Tychanm, o00. A3
XaMau WH JIOMH KYJIOJIA XOCWI MEHAMOSH]I.

Maxcynot 6apou paHry0op HamynaHu aqy0a: oxak, COOyHU
yoMalya, gaxanu dapanr, mupet (IIBA), cabequn Tyxm.

Tap3u Taiiép HaMymaH: XOKH 3apad IIHHHUPO a3 3jIaK OexTa
TO3a MeHaMosiHA. ['miu Oytapo map o0 Tap MEHaMOSIHI, TO KH
MyJionM masaj. basau vH a3 rim Oyra 1 Xucca Ba a3 XOKH 3a-
pau muHA 2 xucca rupudTa, 0a XaM OMeEXTa Hamyma, O0apou
ayyOaco3sit uctudomga Mebapann. bapou coxranu aqybaxou Ka-
JIOHXAYM MaxcyJIoTpo 0apodap Merupann. ba moiin Kynonue, Ku
Oapou coxTaHU siqy0axou Xypaakak uictudoaa Memanan, cade-
AU TYXM XaMpOX MEHAMOSH]I.

A3 J101iM Taliépu KyJI0ai XyHapMaHI BoOacTa 0a XaéaoTh XV I
0031M4axou MyXTaau(dHu T'yYHOTYHXayM Mecosan. bemrapu 003u-
ya-aqy0axo 0a xalBOHOT m1aboxar JOpaHa, aMMO aKCapd OHXO
MIAKJIM KaxpaMOHXOM MaH(d# Ba mycOarth adcoHaAxopo MErH-
pana. MuéHu OHXO HaMyIOU T'YHOT'YHH IIapaHIaxo HU3 MaBUyI
XacTaHI. XaM3aMOH, Ky3a4axOM XypIaKaK COXTa MeIIaBaHII.
K$naxoH mapyHu oH 00 pexra, a3 Yol MaxCyCcH OH XVIITaK Me-
KalllaHJl Ba CaJ0M NWIXYIIW MapaHia (4ax-daxu OynOymn) Oa
aTpod TaHMHAHJ03 Merapaa.
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bosuua-aqy6axopo gap XyMIOHH MaxCycH KyJIOJil T'y30IITa,
TAaBaCCyTH OTaml Mema3oHaHJ. ba xe3ym oram 3ama, Gapou
allaHra 3a/JaHam 0a OH Cy3WIBOpiA Mepe3ana. ['apmi Gosia a3
700 to 1000° C 6oman.

babg a3 myxrta mygan 6o3uda-aqy0axopo a3 4aHTy XOK TO3a
MeHaMosIHII. ABBaniaH, cadel KapJa MeXylKoHaH[, 0abaaH, 00
paHrxou MyXTaiuQ paHryoop MeIuxaH.

ADBUYYBACO3MU — peMmeciio, UIMEIOIIAsA 1I€IbI0 BOCIUTAHUS
pebeHka. OTO peEMECIIO ITOMOraeT pPeOCHKY M3YYUTh M MO3HATH
OKPYKaIOIIMi €ro MUp. A Taxke HampasiseT peOeHKa K Mo3Ha-
BaTENbHOMN JIEITENHHOCTH, OCO3HAHHOMY BOCIIPUSATHIO, Pa3BHBa-
eT (aHTa3UIo0, NPU3BIBAET K CAMOCTOSTEILHOM TPYIOBOH Ies-
TEJNBHOCTH, PA3BUBAET €r0 KPEATHUBHOCTH, (DOPMHUPYET €TI0 HC-
CIIEOBATENILCKYI0 HAONIONATENPHOCTE M JCTETHYECKHUH BKYC
(naTepec). Bropoe npuMenenue aruy0a 3T0O cyBeHHp. X MOXK-
HO TIOJITAPUTh FOCTSM KaK CYBEHHUPBI-00Pa3Ibl HEMAaTEPHATILHOTO
KyJIbTYPHOTO HACJICTHUSI.

Urpyiika-3Bepyika — avyyba, U3roTaBINBaeTCI U3 MATKOMH
[JIMHBL (MaTepHalia) 3a4acTyio HU300pakaeT repoeB JIFOOMMBIX
CKa30K.

HNuorma »TH WIpyHIKH-3BEPYIIKHA H3TOTABIMBAIOTCI W3 W3-
JIMIIKOB M OTOPOCOB THIIA KOPOOOK, 0AHOK KOHCEPBOB, KaKHX-
HAOYIb YacTel BEJOCHIIEAOB U MAIMH WIH IPYTHX MPEIMETOB
ObITa. DTH UTPYIIKH BCErIa IPUHOCIT pagocTh pedenky. U B TO
)K€ BPEeMsI HAy4aroT KaK U3 OTXOJIOB JeNIaTh YTO-TO HEOOBIYHOE U
HYKHOE.

Nrpymiku-3BepynikKd U3rOTaBIUBAIOTCS PEMECICHHUKAMU —
roHYapamu.

MarepuanoM H3roTOBIEHUS abyyOa SBISAETCS KeaTas TIIHHa
wiunii (4ucTas), TInHa 6yma (TPETUH CIOH 3€MIIH), LIEPCTH OB-
1L, Boga. M3 Bcero 3TOro U3roTaBiIMBaeTCs TOHYapHas TJIMHA.

MarepuanoM g pacKpacKy SIBIISIIOTCSA: M3BECTHSK, XO3si-
CTBEHHOE MBLIO, OaxaHu hapane, Kiiei, OEIOK KYPHUHOTO SIIIa.

Cnoco06 M3roTOBJIEHHMS: MPOCEUBAIOT YEPE3 CUTO KENTYIO TIIH-
HY IIWHIA; TIMHY OyTa 3aMaydBarOT B BOJE ITOKA HE CMSATYMTCS;
3aTeM CMEIIMBAETCsl OJIHA YacTh TJIMHBI OyTa C JBYMS 4acTIMHU
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JKEJITOM TVIMHBI [INHA; J00AaBIISIETCS. OBEUBS IIEPCTHh U U3TOTABIIH-
BaeTca awvyyda. JIa W3rOTOBIEHUA avy)yOa OONBIINX Pa3MEPOB
ruHa Oepercs B paBHBIX YacTAX. B IIIMHY i1 U3rOTOBJIEHUS Ma-
JIEHBKUX avuyba 100aBisieTcsa OEIKN KYPUHBIX SUII.

W3 roroBoii riuHel 0 GaHTa3suu peMeCIeHHUKa / abyybaco-
3a W3TOTABIMBAIOTCS Pa3IWYHbIE UTPYIIKH-3BEPYINKH. rpymi-
KH-3BEPYILIKHA MOCJIE U3TOTOBIEHUS KJIAAYTCSA B OOJBIIYIO TJIHU-
HSIHVIO IIeYb 11 o0kurauns. Temieparypa 00KUTraHus JOJDKHA
oprte or 700 mo 1000° C. Ilocie oOXHUraHHS UIPYILIKH-
3BEPYIIKH OYMINAIOTCS M 3aKPAlIUBAIOTCS OEIBIM PACTBOPOM.
ITocne BEICBIXaHUS pacKpaIINBaIOTCSA B pa3HbBIE IIBETA.

HekoTtopele U3 avyyba MOX0XKHM Ha peallbHBIX 3Bepylek. Ho
OOJIBIIIMHCTBO — TO I'EPOM CKa30K. JIFOOMMONM UTPYILIKON JeTei
SIBJITFOTCSI CBUCTKH, WM3AIOIIME 3BYKH TOJOOHO TICHHSIM pa3-
JINYHBIX IITHUILI.

A’CHUBASOZI is the craft aimed to bring up a child. This
craft helps a child to study and cognize the environment. It also
directs a child toward a cognitive activity, a conscious
perception, develops a fantasy, trains to self-depended working
activity, develops its creativity, and forms its research
observation and esthetic taste (interest). The second application
of a’chuba is souvenir. One can give them as souvenirs-samples
of intangible cultural heritage to guests.

A toy-animal — a’chuba — is made from soft clay (material)
and often represents the heroes of favourite fairytales.

Sometimes this toy-animal is made from excesses and refuses,
for example: boxes, cans, some parts of bicycles and cars or other
things. These toys always give joy to a child. And at the same
time, they teach a child how to make an unusual and necessary
something from wastes. Toys-animals are made by potters.

The materials for producing a’chuba are yellow clay shin
(clean), clay buta (the third layer of earth), wool of sheep, and
water. All of that serves to make potter’s clay.

The materials for painting are limestone, soap, dahani farang,
and egg-white.

The way of producing: yellow clay shin is bolted; clay buta is
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soaked in water until softening; then one part of buta clay is
mixed with two parts of yellow shin clay; sheep wool is added,
and a’chuba is made. Clay is taken in equal parts to make
a’chuba of big size. Egg-whites are added onto the clay to make
small a’chuba.

Different toys-animals are made from ready clay by a
craftsman/a ‘chubasoz in his fantasy. After producing, toys-
animals are put into a big oven to be burnt. The temperature of
burning must be from 700° to 1 000°C. After burning, toys-
animals are cleaned and covered with a white solution. After
drying, they are painted in different colors.

Some of a’chuba look like real animals. But major of them
are heroes of fayritales. The whistles giving sound similar to
different birds’ singings are favourite toys for children.

AIIATJIOH / AIDATYJIOH / AIHAJAJIOH HOMU sike a3
’KaHPXOM MaBCHMHCT,; MapOCHUMECT, KM JIap CypaTH XYIIK OMa-
nanu (aciam oFo3u 6axop Ba XaTapu HOOY IIyJaHH KHIIT, HYPO
menryn. [luponu nexa, mac a3 mamiBapar, SKe a3 3aHOHU Py3rop-
JIUJIapO MachbyJIM MYPOU UH MAPOCHUM TabWMH MeKapaaH.. JKaH-
pu Mazkyp nap (apxanru mupoxXud MapAyMH TOYUK TabpPUXU
Ooucép Kagum Ba 00 3BTUKOAM OOCTOHHN Oa onuxau 00y Gopwuil
Ba oOomii — ApneBucyp AHOXUTa HPTHOOT 1Opam; Xycau
ATIarioH HU3 TUMCOJIM § 0a IIyMOp Meosil, Ki yaHOau 3aHOHA
Jouita, a3 uyou mMazop € uyou ToOyT coxta Memya. ba 3ane, ku
0051 TH MapOCHUMPO MYPO MeKapj, TUO0Cy KyJIoxu (apcynaBy
JKaHJIa METYIIOHJIAH/ Ba TOXE Yalla CaBOpH Xap MeKapJaH..
3an 6a xyca muOOCH KyXHaW XyApO MyIIOHAABY OHPO Jap AacT
rupudTa, 00 XaMpOXHH KyIaKOHy YaBOHOH XOHa 0a XOHa Me-
ramT Ba MHUKAOpe Fayuianona € opa menypcuna. CoxuboHH Xap
XoHa 0a OHXO Jap Xaaau UMKOHU XyJ, Fajuia, opa, € KypyT Ao-
na, 0a xycam AmmarioH o0 momuaa, 6a XoHau Oabai rycen Me-
Kapaaua. ['ypyxu HYpoKyHaHAaWw MapocuM OO0 XOHIAaHU Cy-
PYAXOM XOC Ba pakcy 003i1 AmiargoHpo xoHa 6a xoHa MeOyp-
JaHII, KK SKe a3 Mabpy(pTapuHU OHXO CYPYAH 3€PHH acT:

AUIariionu pocTHHa,
Sr 6op 64yHOOH OCTHHA,
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Famnaun caB3ym KoK mmaai,
Maiina 6pe3on OopoHa...

A3 3upoary opa Ba Mabiaru yamblnyaa O0apou XaMmau axiu
JieXa HaBbe XYPOK MEMyXTaH/, KU daioa HOM nomT. Jlap moéuu
WH MapocuM 00 3ap0u moupa € oXaHTH Jlab4aHr, xycapo Oypaa,
0a o0m wuamma, uyiOop, map€, Kyi1 Ba € Haxp aHIOXTa,
Mery(drana: «AmarioH XoBai, Mar3u capii gap oBaid...» Ilac a3
oH, 0a ymenu OopuaaHu OOpPOH Ba MIOA00 IIyJaHU 3aMUH, 0a
xamaurap 00 MemouuaaHaI.

Mapocumu Amarinon xocu Boauxou Pamr, J[apBo3 Ba MUH-
Takau XaTjaoHW TouukucToH MmeOoman. [lap Oapxe a3 MuH-
Takaxo 00 Homu CycxomyHn HU3 MaBYy[ acT (noéwmap p.x.: Cy-
cxoTyH [Suskhatun]).

AIIATJIOH / AHIATYJIOH / AINAJIJIOH Ha3Banue ce-
30HHOHM TPaTUIHH, IPEICTABIISET PUTYaJl, UCTIOTHICMBINA B CITy-
yae BECEHHEH 3acyXxu M yrposbl rudenu nocesa. Ctapipl cele-
HUS1, TOCOBETOBABILUCH, TOPYYaIH OAHON U3 yMYAPEHHBIX KHU3-
HEHHBIM OIIBITOM >KEHILIWH, OTBETCTBEHHOCTh MPOBEICHUS J1aH-
HOro puryana. JlaHHbIN XKaHP B YCTHOU KyJIbTYpe TAIKUKCKOIO
Hapo/ia UMeeT OYeHb PAHHIOI HCTOPHUIO M CBSI3aH C JPEBHUM
nountanueM Apaesucyp Anaxuthl [Ardevi sur Anahita] — 60-
TMHU BOJBI, JOXAS U Iulogopoaus. Tak nepeBsiHHas OCHOBa
KyKJbl (4ydena), KOTOPYK MAacTepWiIM i1 HCIIOJHEHHS
Amiarnon, cuutaercss o0pa3oM AHaxuTbl. OHa HMEET KEHCKOe
HayaJl0 U MacTepUTCS W3 JepeBa OT KJIaa0uIna wim Tpoda.
XKenmuny, MpoBOAALIYIO0 PUTYal, OACBAIN B BETXYIO OJEXKIY U
rOJIOBHOM yOOp, MHOTI/Ia Ca’kajl Ha Ocjia CIIMHOM K roJIoBE JKU-
BOTHOT0. 3aTe€M, COIJIACHO TPaJAULIUH, )KEHIIMHA B COMPOBOXKIe-
HUM JIeTed W MOJIOAEKHU 3aXOJAWiIa K CelbyaHaM U Mpocuia y
HUX HEMHOTO 3€pHa WIM MyKH. X035€Ba KaXJI0ro AoMa B Mepy
CBOMX BO3MOKHOCTEH, MPETOTHOCUIN UM 3€PHO, MYKY HIIU CY-
IICHbIE KUCIOMOJIOYHBIE MIAPUKU — KYpYT. 3aTeM, OKPOIIUB YH-
CTOW BOJOHM KyKily AILAryioH, MpOBOXaJIW B CIEAYIOIUN J0M.
I'pynna ucnoaHuTenel 1aHHON TpaJuIMKM HECIU KyKIy CO clIie-
LUAJIbHBIMU [IECHSIMU, TAaHIIAMU U UTPaMH, K CAMbIM U3BECTHBIM
13 KOTOPBIX OTHOCUTCS] HUXKECIETYIOIUI KyIUIeT:
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AIarjaoHu pocTUHA,

Sr 6op 61uyHOOH OCTHHA,
Fannau caB3ym Kok mmaan,
Maiina 6pe3on OopoHa...

N3 coOpaHHBIX 3epHA, MYKH U JACHEKHBIX CPEJCTB FOTOBUIN
JUIsL BCETO cella CIeHualbHyI0 eny — danda. Ha 3akimouuTensb-
HOM 3Tamne, B COINPOBOXKIECHUU MY3bIKAJIbHBIX HHCTPYMEHTOB
doupa Y 1a64aHe I K UCTOYHUKY BOJIBI (POOHUKY, KAHATLY —
«0xcyubopy, peke, ozepy uau npyoy). JocTUrHyB Bojgoema,
OKPOIUIIIM YMCTOW BOJOM KYyKIy, IPUIEBast: «AIIAriioH XOBau,
MaF3M capliil JAap OBai...». 3aTeM, ¢ HaJACKION Ha OJIaroaTHBIN
JOKb ¥ OPOIICHHE 3eMJIH, TJIECKaIN BOLY APYT Ha JApyTa.

CoxpanuBiiasicst Tpaaulius AIIarjioH xapaktepHa Pamckoit
nonuHe, peruoHy JlapBos, XatmoHckoit obmactu TamkukucTa-
Ha. Taxke u3BecTHa noja HazBaHueM CycxomyH B IpYTUX peru-
oHax (cm. Hudce: CycxotyH [Suskhatun]).

ASHAGLON / ASHAGULON / ASHADLON is the name
of seasonal tradition, which represents the ritual implemented in
the case of spring drought and threat of crops’ death. After
consulting, old men entrusted the responsibility to one of wise
and experienced women to conduct the ritual. In an oral culture
of the Tajiks, this genre has a very early history and is connected
with ancient worship of Ardevisur Anakhita — a goddess of
water, rain, and fertility. Therefore, a wood base of doll
(dummy), which was made to perform ashaglon, is considered
as a figure of Anakhita. It has a feminine beginning and is
produced from the wood of cemetery or coffin. The woman,
who conducted the ritual, was worn in a dilapidated dress and
headdress, sometimes she was sit on a donkey with the back
turned to an animal’s head. Then, according to the tradition, the
women, accompanied by children and young people, came to
fellow-villagers and asked them for little grain or flour. The
owners of each house, to the extent of their possibilities, gave
her grain, flour, and dried milky balls — kurut. Then, after
splashing the Ashaglon doll with clean water, they conducted
her to the next house. The group of performers of the tradition
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carried the doll with special songs, dances, and games, the most
known of which include the following couplet:

Ashagloni rostina,

Yag bor bjunbon ostina,

Gallai savzum qoq shidai,

Maida brezon borona...

Special food — dalda — was cooked from the collected grain,
flour, and money for all dwellers of village. At the final stage,
they went to a water source (spring, channel — ‘juibor’, river, and
lake or pond), accompanied by musical instruments doira or
labchang. Having reached an basin, they splashed the doll with
clean water, singing: «Ashaglon khovai, magzi sarsh dar ovai...».
Then, they plashed water on each other, hoping for a graceful rain
and irrigation. The preserved Ashaglon tradition is typical to
Rasht valley, Darvoz, and Khatlon region of Tajikistan. It is also
known under the name Suskhotun in other regions.

BAJIEXA / BAIEXATI'Y# / BATEXACAPOM Xanpe nap
¢dapxanrn mmM@oxuu MapayMH TOYMK acT, KM a3 MyKoJlaMau
Xa3noMme3 Ba 3apodarryun ay € roxe 4aHz Hadap capyaiiMa Iu-
pudra, 6a cyparu amrbope uaoMa Hai0 MEKyHaa, KU Tapadxo
00 Ma3MyHH Xa3y uryxi 6a xamaurap mexonana. laptu Oagexa
Jap OH acT, ki 4aBoO Oerabxup, 60 Tabbu 3apud Ba MabMyJaH,
00 OXaHTM MyCHUK# cypyZa maBaj. banexacapoin MUEHH YaBOHOH
akcap 0a xa3iny 3apodarryit 1ap MaB3yu UK UPTUOOT Me€bas, a3
UH Py, HaBbE a3 CYPYyIXOH Xa3JIOME3H MIIKA HU3 IOHUCTA Mellla-
Baj. bazsexa pap cyHHaty mM(pOXUH TOYUKOH a3 HABbXOU KyXaHU
XYHapy CyXaHJOHUBY Xazjmnapaosil Oyna, 6emrap TaBacCyTH 3aH
Ba Map/] Ba XaTMaH Jap Xy3ypH TaMOIIOOMHOH Cypy/Ja MeIaBa/l.
3uMHM mypou Oaziexa a3 OXaHTXOM MYCHKHH IIOAMOAXI Ba Xapa-
KaTy HIIOpaxoM MabHUAOPY IIYX, JTUOOCY OpOMIIN PAaHTHUH Ba
ryéu MaB3yu Xasn uctudona Memanaa. MH quxar kaHpH Mas-
Kyppo 0a yHBOHU Jlax3a € JJaBXau HaMOUIL (JpaMaBil) HU3 YUJIBA
Menuxaz. [lap KapHXou ry3aiTa HaKIIy 3aHpO MapIOHU HNIMPHH-
KOp HMYpO MeKapiaHja, ki 00 51mbocy opouiu OOHYBOH, Oa-
JoXaTaH mebp Mery(pTaHay Mecypyaana. A3 qymiian MalxypTa-
puH Oanexaxou MUQPOXUU MapIyMil, KU OOKA MOHIa Ba TO Oa
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umpy3 uapo Mmemasaui, «llloxmyxtapy», «ynnapiy, «3cyHaku
o6om», «bobomupak», «CeknHak» Ba ¥. MmeOomana. bagexan my-
ocup Oemrap map Max(QUIXOBY YaIlIHXOM TYHOTYH (aiiému
Hagpy3, 6a3mxou apycii, cailpxon MapayMii, MyCOOMKaX0H JI€XO0T
Ba F.) Cypy/Ja IIy/Ja, MaB3ybXOH UIIKA Ba Mauii (OaliHH MoIapy
dap3ana, nagapy dap3ana, xoxapy Oapomap Ba f.)-po map Oap
METUpa.

BAJEXA / BAJIEXAT'YU / BAAEXACAPOM sxaunp ycrt-
HOW KYyJBTYPBI TQJDKHKCKOTO Hapoja, KOTOpas HAuYMHAETCS C
IIyTOYHOTO JHMAlora M COPEBHOBAHUHA IO OCTPOYMHIO [BYX,
MHOT/]a HECKOJIbKUX YEJIOBEK, Jajee Pa3BUBAsACH B MOITHUYECKOM
¢dopme, B KOTOPOIl CTOPOHBI MPOAOIKAIOT IIYTUTh U BECEIUTh-
csi. YcnoBue Oanexa 3aKkiio4aeTcss B TOM, YTO OTBET JAOJDKEH TO-
cienoBath 0e3 MpOMeNJIeHUs, HCKYCHO U OOBIYHO HCIIOTHATHCS
B MY3BIKQJIbHOM COTIPOBOXKJICHHUH. Tpauins UCTIOTHEHUs Oaie-
Xa — 6adexazyu cpeanu MOJOAEKH, TTIaBHBIM 00pa3oM, CBs3aHa C
IIyTOYHBIM CJIOBECHBIM MCKYCCTBOM Ha JIMPHUYECKYIO TEMY, I10-
ATOMY, OTHOCHUTCS TaK)K€ K LTyTOYHBIM JIFOOOBHBIM INecHsM. ba-
JieXa B YCTHOW TpaJuIMH TaJKUKOB MPEACTABISAET BUJ JPEBHE-
r0 UCKYCCTBa CJIOBAa M IOMOpA, KOTOPBII Yalle UCTIOIHACTCS Iy-
9TOM JKCHIIMHBI U MY>KYHHBI HCKIIOYUTEIHHO B TPUCYTCTBUH
spureneil. [Ipu ucronHenun 6anexa MCMOIB3YIOTCS PalOCTHEIC
MY3bIKaJIbHBIE PUTMBI, IIyTOYHBIC MHMHKA W JBWKEHUS, Kpa-
COYHBIE KOCTIOMBI U O()OPMJIEHHUS, TOCPEACTBOM KOTOPBIX BbI-
pakaeTcs Tema tomopa. JlanHas 0COOEHHOCTH aHpa JIEMOH-
CTPUPYET €ro TaKkKe B KaueCTBE JpaMaTHYECKOro (parmMeHTa
WX 3TI0Ja. B mponuieie Beka poiib KEHIIHMHBI, YYacTBYIONICH B
Tpaauiuu 0ajzexacapou, UCTIONHSIN MY KYUHBI-IIYTHI (IITMPHH-
KOp) B JKCHCKOH ofiexJe M ykpameHusx. K caMbpIM M3BECTHBIM
COXPaHUBIIMMCS B YCTHOM TpaJULIMU MPUMEpPaM OTHOCSTCS Ta-
kue Oanexa, kak «loxmyxtap» [Shahdukhtar], «['ymmapi»
[Gulpari], «3cynaku Oom» [Esunaki bom], «bobGommpak»
[Babapirak], «Cekunak» [Sekinak] u np. CoBpemeHHBbIN XaHp
Oazexa MCHONb3yeTCs Yallle Ha pa3IndHbIX TOPXKECTBaxX, (ecTu-
BAIAX M JPYTUX TMPa3IHUYHBIX MEPONPHATUSAX (B MEPHOA
npaznHuka HaBpy3, Ha cBafieOHBIX TOpPKECTBAX, HApPOAHBIX Iy-
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JSIHUAX, CEJIbCKUX KOHKypcax M T.A.) U UCIOJHSAETCS Ha TeMy
TI000BHYIO U OBITOBYIO (MEXKAYy MYXEM M XKEHOH, MaTephlo U
JETbMH, OTLIOM U JI€TbMH, CECTPON U OPATOM U T.I1.) TEMBI.

BADEHA / BADEHAGUI / BADEHASAROI is one of the
genres of the Tajiks’ folklore, which starts with a comic dialogue
and the wit competitions of two, sometimes, several persons,
further developing in a poetical form, in which parties go on joking
and having fan. The badeha condition is concluded in that the reply
must follow quickly, skillfully, and be performed with a musical
accompany. Among young people, the tradition of badeha
performance — badehagui — is connected with a comic wordy art on
a lyrical theme therefore it also belongs to comic amorous songs. In
the Tajiks’ oral tradition, badeha is the kind of the ancient art of
word and humor, which is often performed in duet of woman and
man in the presence of audience. While performing badeha, joyful
musical rhythms, comic mimics and motions, and colored
costumes and decorations, by means of which the humor theme is
expressed, are used. This specialty of the genre also demonstrates it
as a dramatic fragment or episode. In the past centuries, the role of
woman taking part in the badehasaroi tradition was performed by
men-jokers (shirinkor) worn in women’s dresses and jewelry. Such
badeha as «Shohdukhtar», «Gulpariy, «Esunaki — bompy,
«Bobopiraky», «Sekinak», and others belong to the most known
examples surviving in an oral tradition. A modern badeha genre is
often used in different celebrations, festivals, and other events (in
the period of Navruz celebration, in weddings, rural competitions
etc.) and is performed on amorous and domestic themes (between
husband and wife, mother and children, fother and children, sister
and brother etc.).

BAUT / BAUTTVH Ske a3 makixou MabMyIH (apXaHri
mupoxXuu TOYMKHUCT. Jlap uctwinoxu agabii Ba MyCUKA Iy MHU-
cpab K Oaumpo TaWKWI Meauxanna. baut 1) soyuou wewvpun
CyHHATHH TOYMKM, a3 4ymJja, pyooi, myOailTi, KUTha, KacHuia,
Fa3aja, MacHaBil Ba f. 0a mIyMOp omana, 2) WIAKIU webpu My-
cmakun HU3 Mebomay. bailt nopon Konubu Xypa, amMmmo 3apu-
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ATH Baceb Oyna, Oapou O0aéHM MabHMUM KOMHI Ba (pUKpHU
O6ap4acta MmyHOCU0 act. Mucour:
Ceb cebu many cosn 6a 6ozu Oueapom,
Ep épu many wamvy uapozu oueapon.
Ske a3 makiIxou CyHHaTH mudoxi OalTryit act.
Hctudona a3 Mykonama Ba Takpop HHU3 Jlap COXTaHU OailT
MabMyJI acT.
baiit gap cyrnatu mmdoxuu MapayMu TOYUK TabPUXH KyXaH
Ba Jlap MUEHU TYPYXXOU CHHHUU TYHOTYH KOpOypIu rycrypia
JomTa Ba Aopal. bapxe a3 qoHaHgaroHu >kaHpu maskyp 1o 500
OaiiT Ba Oemrap a3 oHpo Aap Xodwuszaum xyxa gomra, 6a cypaTu
mudoXid MEXOHAHI.

BAUT / BAUTI'YH SBnsercs OfHMM M3 H3BECTHBIX JKaH-
POB TaJPKMKCKOW YCTHOM KYJbTypbl. B nMTepaTypHON U My3bI-
KaJIbHOM TEpPMUHOJIOTUU Oauim COCTOMT U3 JBYX CTpOK. baiT
apasierca 1) eounuyel TPaAULIMOHHOTO TAJKUKCKOTO CTUXA, B
YaCTHOCTH, TO3TUYECKUX (popM pybOau, 1yOaliTH, KbIT a, Kachlla,
raseilb, MaCHaBU M JIp.; 2) OTHENBHON nosmuueckou ¢hopmoii.
baiiT umeer ckatyro u JaKOHUYHYIO (hopMy, 00a1ast mpu 3TOM,
IMIUPOKOH U 0OBEMHON BO3MOXHOCTBIO IS U3JI0KEHUS TTOJHOM
Y BbIpaK€HHOU MbIcin. Hanmpumep:

Ceb cebu many cos ba b6oeu oueapok,
[Seb sebi manu soya ba bogi digaron]
Ep épu many wamvy uapoau Ouzapo.
[Yor yori manu sham’u charogi digaron]

OnHoif u3 ycTHBIX (GOpM XKaHpa OalT SBIAETCS TPaTUIHS
batimeyu [Baytgoyi].

B cocraBnenun 0aiiTa Kak OTAEIBHOIO KaHpa YCTHOT'O TBOP-
YeCTBA, YaCTO UCHOJIb3YIOTCS AUAJIOT U MIOBTOP CJIOB M CJIOBOCO-
YeTaHUMN.

HcTopus BOZHUKHOBEHHUSI U (OPMHPOBaHUS OalT B YCTHOM
TPaaUIMK TAPKUKCKOTO HApoJa yXOIUT KOpPHSMHU BriyOb Be-
KOB. /laHHBII kaHp OBUT M OCTAETCS TOMYJISPHBIM CPEIH TPe-
CTaBUTEJEH pa3lIMYHBIX BO3PACTHBIX I'PYMI; HEKOTOPbIE 3HATO-
KM 1 JIIOOUTENN 3HaT Hau3ycTh 10 S00 u 6onee 6alTOB U Tpa-
JUIMOHHO JIEKJIaMHUPYIOT UX B YCTHOHM (opme.
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BAYT / BAYTGUI is one of the known genres of Tajik oral
culture. In a literary and musical terminology, bayt consists of
two poetical lines. Bayt is 1) unit of traditional Tajik verse,
particularly, poetical form rubai, dubayti, kyt’a, kasyda, ghazal,
masnavi etc.; 2) a certain poetical form. Bayt has a compact and
laconic form, at the same time having a wide and volumetric
possibility to state a complete and expressive thought. For
example:

Seb sebi manu soya ba bogi digaron
Yor yori manu sham'u charogi digaron

One of the oral forms of the genre is the tradition baytgui.

Dialogue and the repetition of words and word combinations
are often used in compiling the bayt as a certain genre.

The history of the appearance and formation of bayt in the
Tajiks’ oral tradition go back to the depth of centuries. The
genre was and remains to be popular among the representatives
of different age ranges, some connoisseurs and amateurs know
by heart about and more than 500 bayts and traditionally
declaim them in an oral form.

BAUTBAPAK / BAUTTY3APOHAK Sk maxim XyHapy
HIebPAOHA Ba IMIEbPXOHUCT, KU a3 JaBpaxou KaauM To 06a Xoi
nap dapxanru mudoxun TOYUKOH MabMyl acT. baiitOapak map
MaxpuIxXoBy MIAOHUIIMHUXOM IyCTOHa, 3uE(PATX0, YAIIHXO,
KOpXOU caxpoil, cadapxou Typyxit Ba ¥. Oapryzop rapauna,
HAaBBM MYCOOWKAW 3aBKy 3€XHU CYXaHJIOHH, 3apodarryin Ba
X03UpYaBoO#t 62 ITyMOp MEOSII.

baittbapak mabmynan mu€nu ny Hadap € gy Typyx cypar
Merupajg Ba oHpo Hadape 00 XoHOaHM OaiiTe OF03 MEKyHa.
Hadapu nyBym Gosim € 6a masmyH € O0a xaphu oxupuHu 0a
0aliTH MIyHUAAaI nocyx rysa. Mucomn:

Hadghapu 1 (yasonnucap):

Jlap OoFu IIyMo sIKTa HUXOJI ITaiiBacTam,
buio, 6a xyno, man 6a nmrymo nui 6actam.

Hadgapu 2 (yasonoyxmap):

Man 6om0a HameOypoM, KM KypTaM TYHYK acr,
WH épa namerupam, K1 IUIXOM XyHYK acT.
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BAUTBAPAK / BAUTI'Y3APOHAK SBnserca dopmoit
HCKYCCTBA BJIAJICHUS IIO33UEU U €€ JIEKIaMUPOBAaHUS B YCTHOMU
TaJDKUKCKOH KyJbType, KOTOpasi BOSHUKJIA U COXPAHWIACh B Te-
YyeHrue BeKOB. bailtOapak OTHOCAT K BUAY TBOPYECKOH HUIpbI U
COpPEBHOBAaHUS IO KCKYCCTBY BJIAJCHHS CJIOBOM, CMEKallke U
HaxomuuBocTH. [IpoBoauTCa Ha ApYy’KECKUX Bedepax U mpuémax,
Npa3HUKaX M Pa3IMYHbIX TOPXKECTBAX, MOJEBBIX padoTax, IpyIl-
MOBBIX T0X0/aX, MOoe3aKax U T.a. baiitbapak 0OBIYHO MPOXOAUT
MEXIy IBYMS COPEBHYIOIIMMHCS IHIAMH WJIH TPYyNIamMu |
HauMHaeTcs ¢ JAeKJIaMUpOBaHUs OaifTa OTHOW M3 CTOPOH, Ha KO-
TOPBIN JTOJIKHA OTBETUTH BTOpasi CTOpoHa. B mpoiiecce copeBHO-
BaHUs, YYACTHUKU WCHOJB3YIOT HE TOJIIbKO M3BECTHBIC U 3HAMe-
HHUTBIE NMPUMEPbl OAUTOB, HO B 3aBUCHMOCTH OT XOJa Pa3BUTHS
TEMaTHKH, a TAKXKE B CHJIy CBOMX HaBBIKOB, UIMIIPOBH3HUPYIOT CO-
YUHEHHBIE MU SKCIIPOMTOM JBYycTHIIHS — Oaiitel. Takas popma
JeKIaMUpoBaHusl Oalita Ha3wpiBaeTca Oaummonu [Baytmani]. B
TEUYEeHUE MOCIEeTHUX NECATUICTUH, Tpaaulus OaitOapak cpenu
TaPKUKCKON MOJIOJICKH Pa3BUBACTCS MO CIEAYIOIIEMY MPUHIIH-
My: OTBETHBIN OalT JOJKEH HAUYMHATHCS HA MCXOAHYIO OYKBY
npeabIyiero 0anTa HeE3aBUCUMO OT €€ TEMaTHKU:

Ilepsoe nuyo (onowa):

Hap Ooru mrymo sikTa HUXOJI TTaiiBacTam,
[Dar bogi shumo yakta nihol payvastam]
bunno, 6a Xyno, Man 6a rrymMo Auit 6actam.
[Billo, ba khudo, man ba shumo dil bastam]
Bmopoe nuyo (0esywixa):
Man 6oMba HameOypoMm, KU KypTaM TyHYK acT,
[Man bomba nameburom, ki kurtam tunuk ast]
Wu épa Hamerupam, K1 TUIXOM XyHYK acT.
[In yora namegiram, ki dilhom khunuk ast]

BAYTBARAK / BAYTGUZANORAK is a form of the art
of poetical mastery and declamation in an oral Tajik culture,
which originated from antiquity and was preserved during
centuries. Baytbarak 1s added onto the kind of creative game and
competition in a word mastery art, sharpness, and
resourcefulness. It is conducted in friendly parties, celebrations,
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field works, group trips, travels etc. Baytbarak is usually
conducted between two competing persons or groups and starts
with declaiming bayt by one of parties, to which another party
must give a reply. In the process of competing, participators use
not only known and famous samples of bayts but also,
depending on the process of developing themes as well as taking
into account their skills, improvise bayts — couplets, composed
by them in impromptu. Such form of declaiming bayt is called
baytmoni. For last decades, the baytbarak tradition among Tajik
youth has been developing on the following principle: bayt in
answer must start with initial letter of previous bayt,
independently of its themes:
The first person (young boy)
Dar bogi shumo yakta nikhol paivastam
Billo, ba khudo, man ba shumo dil bastam
The second person (young girl)
Man bomba nameburom, ki kurtam tunuk ast,
In yora namegiram, ki dilkhom khunuk ast.

BAJIAH/I3UKOM — (3uroM 00 3a0OHU IIyFHOHHA — CO3),
CO3M TOpPUM MYCHUKHHM KaJuMau TOYMK. bamaHa3zukom Xxocu
TOYMKOHU KyxucToHW banmaxmon Oyna, map 6ab3e Maxaixo OH-
PO TaHOYP HU3 METYSIHIL.

bananmzukom 90-105 cm maposii jopa.

Hap banana3ukom Topxou 1-2 acocin Oya, TOpXou aurap pe-
30HATOPUAH]I.

bananmsukompo onatan a3 yyOu 3apnaony, TyT, YOpMar3 Ba
HOK Meco3ana. Kabm a3 oro3u kop uyom MyBopHKpo 6a Tapxu
co3 Tapomuaa, K xapTta map od6 Tap MeKyHaHI, 0abl OHpPO
XYIIKOHUAA, co3po MeTapomanna. Cumac 6a pyu Koca HyCTH
XalBOHOT (akcap WyCTH Tycoia, KHUCMH IIWKaMm), KH XyO
nab00F# IIygaacT, MEKaIlaHI.

BAJTAHA3UKOM — (noci.: 3ueom ¢ UIyTHAaHCKOTO JTUAJCK-
Ta — MY3bIKQIBHBIH HHCTPYMEHT), CTPYHHBIA MY3bIKQJIbHBIA WH-
CTPYMEHT. DTOT MHCTPYMEHT OBITYeT B TOpHOM peruone ba-
JaxIioH. B HEKOTOPBIX €ro MECTHOCTSIX €ro Ha3bIBAIOT TaKKe
Kak TaHoyp.
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JliinHa My3bikasbHOTO MHCTpyMeHTa 90 — 105 cm.

OCHOBHBIMHU CUMTAIOTCS TIEPBasi U BTOPAst CTPYHBI OanaH3u-
KoMa. [[pyrue cTpyHbl pe30HUPYIOLIHE.

banana3ukomM 0OBIYHO M3rOTaBIMBAETCS U3 JepeBa aOpUKO-
ca, TyTOBHHKA, opexa M rpymesoro. Ilepen nsrorosinenuem ne-
PEBO 3aMayMBaETCs HA HEJENI0. 3aT€M OHO OIATH BBICYIIMBACT-
cs1. Tonbko Toraa nepeBo roToBo K o0padorke. Kopmyc unerpy-
MEHTa HAaTATUBAETCA TEJIAYbEH IIKYPKOU.

BALANDZIKOM (from Shugnan dialect zigom’ means a
musical instrument) is a musical stringed instrument. This
instrument exists in a mountainous region of Badakhshan. It is
also called ‘tanbur’ in some places.

The length of musical instrument is 90 — 105 sm.

The first and second strings of balandzikom are considered as
basic. Other strings are resonant.

Balandzikom 1is usually produced from apricot, nut, and
mulberry trees. Wood is soaked for week before producing. It is
then that wood is ready to be processed. The corpus of
instrument is covered with a calf skin.

BAJIAHIAMAKOM co3u TOpHIO MH3POOMH MYCHUKHH
TOYUKA Oyna, XOcH MapAyMu KyxuctoHu bamaxmion act. ba
TaHOyp madoxar gopa.

Onpo acnan a3 yyOu 3ap/l0ily Ba pellad OH MECO3aH], 3epo
CO3H a3 MH 4yl Tapolmaanrya oBo3u xeie ¢opam J0pa.

Haposun ymymuu 6ananamakom 102 — 105 cm.

banangmakom 7 Topu acocii Ba 14 Topu pezanatopi 1opa.

Nxtupon co3m  Oamanmmakompo 0Oa Ycro Cydm
Myo6opakkagam (MyOopakiiox) Baxonit Ba 6a aBBajIxou KapHU
X1X mancy06 menonann. bamanamakoMm akcap BakT CO3U SIKKa-
HABO3UCT, TOXe BoOacta 6a MaBpuau M4po O6a oH gad, py0oo,
KyMpii Ba X0(pu30H XamoB03 MemaBana. Kocan GamanmMakom
00 MmycTH TroB, KU Xene Xy0 Kopkapj IIyJaacT, MyHIOHUAa Me-
maBan. Topxou OamaHIMakoM a3 3eXH pynau TrycdaHI coxTa
MEIIaBajl.
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BAJTAHIMAKOM / BAJJAHIMYKOM - crpyHHO-
TUIEKTOPHBINA MY3BIKIbHBIM MHCTPYMEHT, ObITyeT B banaxmane
(ITamwup). TToxox HA TaHOYD.

OH M3roTaBIMBACTCS TJIABHBIM 00pa3oM H3 aOpHUKOCOBOTO
JIepeBa U €ro KOPHEBHIIA, MOCKOJIbKY 3BYyYaHUE 3TOTO JepeBa
OUYEHb XOpOIIIee.

Ob6mas qvHa 6ananamakoma 102 — 105 cm.

bananamakom nMeeT 7 OCHOBHBIX CTPYH U 14 pe30HaTOpHBIX.

[Ipoucxoxaenne OamaHIMyKOMa OTHOCAT K Hadarmy XIX Be-
Ka W CBsa3bBalOT ¢ uMeHeM Ycto Cydit MyOopakkamama
(My6opakmox) Baxoni.

bananaMykoM 4acTo HCHONB3YeTCs Kak COJMPYIOIIMNA HH-
CTPYMEHT, B aHCaMOJIe ke, HapsAy C MEeBIaMH, ObITYET BMECTE C
MHCTpyMeHTamHu Aad, pyooo, Kympi.

Ero xopmyc mokpsiBaeTcs Xopomio o0paboTaHHOW OBIYbEi
mKypoil. CTpyHsl 6amaHAMYKOMA C/IeJIaHbl U3 OapaHbUX KHUILIEK.

BALANDMAQOM / BALANDMUQOM is a pick-stringed
musical instrument existing in Badakhshan (Pamir). It looks like
tanbur.

It is mainly produced from apricot tree and its root because
this wood sounds very well.

A general length of balandmagom is 102 — 105 sm.

Balandmagom has 7 basic strings and 14 resonant ones.

The origin of balandmaqom dates from the start of the XX
century and is connected with the name of Usto Suf
Muborakkadam (Muboraksho)Bakhoni.

Balandmugom 1is often used as a solo instrument, and in
ensemble, equally with singers, it exists together with the
instruments daf, rubob, and kumpi.

Its corpus is covered with a well-processed bull skin. The
strings of balandmugom are made from sheep entrails.

BAPBAT / Y], co3u TOpA-MU3pOOHH SPOHUEHU KaIUM.
bapbar, kanuman TOUMKiI-PopCcil, MABHOU «CHHAU MYPFOOI»-po
nopaa. YynuH HoMrysopit 60 cababu makiu kocau yct. Jleprtap,
Jap JaBpaW HCIOM apabXxo HHU3 OHpPO KaOyd KapaaHI Ba Y.
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HOMTy30pil Hamynaua. OHXo oHpo Oapbatu madyTit («kyToXAa-
CTa») MEHOMUJIAH/.

Jlap Tabpuxy MYCUKUH 3pOHUEH HaKmM OapOat Oy3ypr acr.
OH co3u OyHENMMM aBBAJIMH CHCTEMad MYCHKHH TOYUKY ¢opc
Xadrmapaa Ba cumac, Iap acpXow MHEHa, 0a xaiicu co3u My-
cukuM OyHEAMM cUCTeMaHW JyIOMH MYCHKHMU KacOin — JlyBo3-
naxnapaa / JlyBozgaxmakoM maxcyO €draact. map ABpyno HH3
ryctapui Epra, 60 HOMH JIOTHS MaIIXyp Merapza.

BAPBAT / Y1, cTpyHHO-IIJIEKTOPHBINA JAPEBHEUPAHCKUI UH-
CTpyMeHT. bap0ar, Ta/KUKCKO-TIEPCUICKOE CIIOBO, JOCIH. «yTH-
Has rpyb». HCTpyMEeHT Tak mpo3BaH n3-3a GOPMBI €ro KOpIry-
ca. [lo3xe, B nepuoa Mcnama 3auMcTBOBaH apabaMu M Ha3BaH
no-apaOcku yna (Ha3BaHue nepeBa). l3-3a odeHb KOPOTKOTO
rpuda apabbl Ha3plBaIM ero OapOaTh madyTH («KOPOTKOpY-
KHii»). B ucTopum TajKuKoB U COBPEMEHHBIX HpaHIeB OapOar
SBJSIETCSl 0a30BBIM HMHCTPYMEHTOM IIEPBOM MY3BIKAIBHOW CH-
crembl Xadrnapna. Brociaenctsum, oH ke 1MoJ Ha3BaHUEM YA
SABUJICSI 0A30BBIM MHCTPYMEHTOM CPEIHEBEKOBOW MY3bIKaJIbHON
cuctemsl JlyBoznaxmakoM. bapOat / ya moirydus mapokoe pac-
npoctpanenue u B EBporne, rie OblT Ha3BaH JTIOTHS.

BARBAT / UD is a pick-stringed old-Iranian instrument.
Barbat is a Tajik-Persian word, verbatim ‘duck breast’. The
instrument was called so because of the form of its corpus.
Later, in the period of the Islam, it was taken by Arabs and was
called in Arabian ‘ud’ (the name of wood). Arabs called it with
barbati shabuti (short-arm) because of very short neck. In the
history of the Tajiks and modern Iranians, barbat was a basic
instrument of the first musical systems Khaftparda. Afterwards
it under the name ud was a basic instrument of medieval musical
system Duvozdahmaqom. Barbat / ud was also widely-spread in
Europe, where it was called ‘lute’.

BAPI' (uur. 3aprapii) — rymBopaxo / xajlkaxo acocaH 00
yciyOu XaKKOKMM CHKKa3aHi coxTa MemaBaHi. [ymBopa /
XanKau Oapr — rymBopa / XajJkau CyHHaTUCT. Bapakaxou TyHyK
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Oypunamryna 60 TaBpH CHKKa3aHi aap Koiad, 6o Oamanaum 3-4
MM 00 KoimmO pexta memaBani. [llakmm acocuu OH, KM IIAKIA
Oaprpo mopaj, nap JiaBxa / Bapakau XaMBOp JIAXMMKOPH Mellia-
Ban. ['ymrakm rymBopa / Xankau Oapr 4YyHOAaHIAa MeENIaBal.
Yarmakxou OH Jap KUCMH 00JIOH Iy3011Ta MEIIaBaH/I.

Hap xuéc 60 Oapr rymBopa / xankau caadapr, Ki HMIaKIH JT1-
rapy XaMuH T'yIIBopa / Xajka acT, ap mo€H a3 ay tapad ay ry-
JI¥ TUPJM KOJTaOi 40 MErupaH]i, Ki 3¢pyu OH MapBOPUIXO HAMO-
€n memaBan. bab3an, nap 6apodapu MapBopun oy pupysa xam
uctudona Oypma wmemaBan. Kucmm mnoénum rymBopa /
XaIIKaxopo 00 IMIIIIMIaH MapBOPUI OPO MEIMXAH/I.

BAPI' — cepbru M3roTaBIMBAalOTCS B OCHOBHOM METOJIOM
TUCHEHUS (BBLAABIMBAaHMA). bapr — 3T0 TpaguIMOHHBIE CEpPHIH.
3aroToBJICHHbIE TOHEHbKHE IUIACTHHBI BBIJABJIMBAIOTCS IITAM-
MIOM B MaTPHIIEC U UMEIOT BBICOTY 3-4 MM. OcHOBHas penbedHas
¢opma B BUJE paCTUTEIBHOIO JINCTA, MaseTcsl Ha POBHOH IUIa-
CTHHE, YTO 00pa3yeT 00bEMHYIO U B TOXKE BpPEMs JIETKYIO JIUCT-
By. YIIKO (LIBEH3a) Ha 3TUX CEPEKKax JAEIAaeTCsl MOJBUKHBIM.
BceraBku / ra3ku ycTaHaBIMBAIOTCS HA BEPXHEH YacTH.

B oriauume ot Gapra B canbapre (Ipyroil pazHOBHIHOCTH
9THX CEPEKeK), CHU3Y M0 OOKaM BCTAaBKH / IJIA3KOB pacmoJjara-
I0TCSl JIB€ KPYIJIOM (hOpMBI IITaMIOBAHHBIX LIBETOYKA, U3 TOA
KOTOPBIX BBIXOJIST KEMUIY KUHBI.

WNuorna uist 60onbliei BBIpa3UTENbHOCTH, HApPSAAY C JKeMy-
TOM HCHOJB3YIOTCA Oupro3oBbie OycuHKU. HmkHIOWO YacTh ce-
PEKEK YKpalIaloT NOJBECKAMU U3 KeMUyTa.

BARG is ear-rings that are mainly produced by embossing
(extruding). Barg is traditional ear-rings. The prepared thin
plates are extruded with a stamp in the matrix and have the
height of 3-4 mm. A basic relief form in the form of plant leaf is
soldered on a smooth plate, what forms voluminous and at the
same time easy leaves. An ear (shvenza) is made mobile on
these ear-rings. Inserts / eyelets are set on the upper part.

As distinct from barg, in sadbarg (another variety of these
ear-rings), two pressed flowers of round form, from under which
pearls appear, are placed in the flanks of inserts / eyelets.
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Equally with pearl, sometimes turquoise beads are used for a
more expressiveness. The lower part of ear-rings is adorned with
pearl pendants.

BAP®M. Slxe a3 skaHpXOM MapAyMHUH TOYMKOH acT, KM 0a
HaBBbHM CYHHAaTXOM MaBcuMi mmomuia meboman. Homu skaHpu
Ma3Kyp Jajnosar 6ap MaB3yu OH JIOILITa, MYPOH OH 0a OopHIaHU
O6apdu HaxXyCTHH MPTHOOT nopaj, KU maitFomu (Gapo pacuaaHH
¢bacnu capmopo MepacoHan. bapgii KaHpU MapIyMil Ba Fapu-
KATOOUCT, aMMO PYKHH MyXHMMH OHPO HOMa TAaIlIKHJI MEINUXA/,
KA MHEHU IYCTOH, XaMJAapCOH, XaMCOSIOH, MaWBaHIOH, XO-
HABOJIaX0 Ba XAaTTO JIEXaXOW T'YHOTYH IaxH MeIIaBaJl Ba JOPOH
yHCypxou 003#1 Meboman. bo 6opunanu 6appu aBBan, maxce &
rypyxe 0a HoMH #AK Hadapu Mymiaxxac HOMa HaBHIITA,
IIAPTXOBY XOXHMIIXOM XYJpPO MaTpax MeKyHaHJ Ba K Hadappo
Oapou maxcaH 0a MyxoTa® pacoHHMIAaHM HOMa Me(HUpPUCTaH]I.
[Maptu Oypau 6037 Ba MYPO TapIUAaHU MAPTXOM HOMA Jap OH
acT, KM HOMapacoH KaOll a3 OIIKOp rapiaunaHu xamad Ba
MyXTaBou HoMau Oap¢it 6a MaH3uIM XyJ Oupacaja Ba 0a 1acTu
MyxoTabu HOMa € mapukoHu Bail HaadTan. Jlap raiipu uH cy-
pat, ¥po macTrup kapaa, 6a pysam cuéxuu Aer € paHre Memo-
JaH[, KA HAIIOHAW MaFiIy0 mrygaHam 0a IIymMoOp MeEOosiT Ba Xy-
Jalll yXJAaa0p MEIIy, TO MIapTXOW HABHUINTAAIIPO 0ApOU FOIIU-
OOH WYPO KyHA].

Maruu Homaxou Gap¢it ryHoryH Oyna, 6a CyHHATXOM pOMY
Jap MHHTAaKaxo Ba Ta0by 3aBKM HUTOpaHIa BoOacTta acr.
Mamxyprapyun MaKid [MapTry3opuu Oapdi, Ku Jap akcap
HOXMSIXO0W TOYMKUCTOH PHUBOY 0paJ, MAaTHU 3€pUH MeOOIIaI:

bapd mebopan 6ace xym, nuipado,
bapdu HaB a3 MmoBy Gapdii a3 urymo.
3appa-3appa 6ap¢h mebopan caden,
Sk 3uédar a3z mrymo gopem ymen:
Canpmanupo rapm cosej a3 ajias,
HIupOuprHYy MIyIaBy OIIM MaiaB,
Honxou kyHunauau Kyo6amop,
CeOy anrypy nunadpy3y aHop,
Xodusu Xyuxony Tanoypy n1yTop,
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Hoto Fixokak, yypaxou 6eryoop,
PycraBy naB3y mypa660r0 Ha0OT,
[Tucraro 6010My KaHIy KaHIAJIOT,
Yopmar3y TyTMaBHU3U COATH,
baxpu Mo Taii€p OGomaz, 9ypaqoH.
bo caniomy sxTupomu yypari,
(Mm3o).

BAP®U. Xanp TaIpKMKCKOTO HAPOJIHOTO TBOPYECTBA, KOTO-
pPBIil OTHOCHUTCSI K KaTErOpuu CE30HHBIX Tpaguuui. Ha3panue
JAHHOTO KaHpa (CHer — bapg + cyg. — i) yKa3pIBaeT Ha €ro Co-
JiepKaHue, KOTOPOE CBSI3aHO € MEPBBIM CHETOM U ONOBEIIEHUEM
npuxoja 3uMbl. bapgu sBIAeTCS HAPOAHBIM W HEKHUKHBIM
KAHPOM, IIPU ITOM, BOKHEHIIYIO €€ IeTallb COCTAaBISACT NUCLMO,
pacmpocTpaHsieMoe Cpeau Jpy3ed, OJHOKIACCHUKOB / COKypC-
HUKOB, cOCeJIeii, POJICTBEHHUKOB, MY PA3TUIHBIMUA CEMbSIMH
U JlaKe CeJICHUSIMM M 00sanaer sneMeHTamu urpsl. C Bbinaje-
HHUEM IEpBOr0 CHEra, MHAMBHUIYaJIbHO WM I'PYMIOI cOCTaBIs-
eTcs CIelUalbHOe MUChbMO, aJIpECOBAHHOE KOHKPETHOMY JIMILY,
B KOTOPOM H3JIaraloTCsl BCE YCJIOBUS M KEJaHHUs aBTopa / aBToO-
poB. Ilucemo oTmpaBisercs uyepe3 MOChIIIbHOTO, KOTOPHINA 00s1-
3aH TepeaaTh ero JUYHO B PYKH IMOJTydaTelto. [ JTaBHBIM ycIiio-
BUEM BBIMIpBIIIA B TpaauLuu O6aphu sBISETCS YMEHHE W JIOB-
KOCTb IOCBUIBHOTO 100paThcs 00paTHO M HE MOMNACTh IIPU 3TOM,
B PYKHU IOJTy4yaTessl WM ero Ipy3eH 10 TOro, Kak OH OOHapyKUT
colepKaHWEe M IIeTb NMUChbMa. B oOpaTtHOM ciiyuae, €ro JMIoO
CMa3bIBAIOT CAXKEH MM KPacKOW B 3HAK €ro MOPaKEeHUs U Tpu-
HSTHS IM BCEX YCJIOBUH, YKa3aHHBIX B IIHCbME-0ap@hu, KOTOPbIE
OH 00513bIBa€TCs UCIOJIHUTD YK€ Iepesi oOeAUTENIEM.

B 3aBucumocTy 0T 0cOOEHHOCTEH COXPAHUBLIMXCS TPaaULHi
B PEruoHax, a TakKe — BKYCOB U CTUJIEH aBTOPOB, CYLIECTBYIOT
pa3nuyHble TEKCTH nmuceM-O0apdu. Hapsmgy ¢ 3tum, cambiM u3-
BECTHBIM BapUaHTOM XY/JI0KECTBEHHOTO O()OPMIICHHUS yCIOBHH,
U3JIaraéMbIX B MUCbMax-0ap@u, KOTOPBI COXpaHUIICS BO 0O0JIb-
LIMHCTBE pernoHoB Ta/pKUKKUCTaHA, SBISIETCS CIEAYIOIIMMI:

bapd mebopan 6ace xymr, aupado
[Barf mebarad base khush, dilraba],
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Bapdu HaB a3 moBy Oapdii a3 mrymo
[Barfi nav az mavu barfi az shuma].
3appa-3appa 6apd mebopan caden
[Zarra-zarra barf mebarad safed],
Sk 3u€dar a3 nrymo gopeM ymesn
[Yak ziyafat az shuma darem umed]:
Canpganupo rapm co3e a3 ajnaB
[Sandalira garm sazed az alav],
[upOupuHIy 1IyIIaBY OIIY MaJiaB
[Shirbirinju sholavu ashi palav],
Honxou kyHunuHu Kyo06amop
[Nanhai kunjidini qubbadar],

Ce0y anrypy aunadpy3y aHop
[Sebu anguru dilafruzu anar],
Xo}u3u Xyuxony TaHoypy 1yTop
[Hafizi khushkhanu tanboru dutar],
Hoto rmxokak, aypaxou 0eryoop
[Nayu gijjak, jurahai begubar],
PycraBy naB3y mypa660ro HabOT
[Rustavu lavzu murabbayu nabat],
[Mucraro 6010My KaHIy KaHIAIOT
[Pistayu badamu qandu gandalot],
YopMmar3y TyTMaBHU3U COSTH
[Charmagzu tutmavizi sayagi],
Baxpu mo Tait€p 6omman, 4ypaqon
[Bahri ma tayyar bashad, jorajan].
bo canomy axTupomu yypari

[Ba salamu ehtirami joragi],
(IToxmuce).

BAREFTI is a genre of Tajik folk creativity, which falls into the
category of seasonal traditions. The genre name (snow — barf +
suffix 1) points on its content connected with the first snowing
and the information about a winter coming. Barfi is a folk and
non-book genre, at the same time its most important part is
formed with writing, spread among friends, classmates,
neighbors, relatives, different families, and even villages as well
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as it has the elements of game. With the first snowing, special
letter is written by individual or group, addressed to a certain
person, where all conditions and wishes of author / authors are
stated. The letter is sent with a messenger, who 1s obliged to
give it in receiver’s hands personally. Main condition of win in
the barfi tradition is the ability and dexterity of messenger to
come back and at the same time not to be found in receiver’s or
his friends’ hands before they know the content and aim of
letter. Otherwise, his face is covered with soot or paint as a sign
of his loss and his adopting all conditions, noted in the letter
barfi, which he pledges to execute for a winner.

Dependently on the specialties of the traditions preserved in
regions as well as the tastes and styles of authors, there are
different texts of letters-barfi. At the same time, the most known
version of artistic presentations of the conditions stated in
letters-barfi, which survived in the majority of regions of
Tajikistan, is the following:

Barf meborad base khush, dilrabo,
Barfi nav az movu barfi az shumo,
Zarra-zarra barf meborad safed,
Yak ziyofat az shumo dorem umed,
Sandaliro garm sozed az alav,
Shirbirinju shulavu oshi palav,
Nonkhoi kunjidinikubbador,

Sebu anguru dilafruzu anor,
Hofizi khushkhonu tanburu dutor,
Noyu gizhzhak, jurahoi begubor,
Rustavu lavzu murraboyu nabot,
Pistayu bodomu gandu gandalot,
Chormagzu tutmavizi soyagi,
Bahri mo tayor boshad, jurajon,
Bo salomu entirami juragi.
(signature).

BEKACAB — MaTou HUMaOpeInUMHUY IKPaAHT, PaX-paxu I'yii-
opu MaBYHOK. Topu oHpoO a3 abpemmnmu Haducu cads, KaOy,
3apd, CypX, TyjnoO#, KaxBapaHr Tai€p MekyHaHA. ToOucToH
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CAJIKMHA Ba 3MMHUCTOH TapMi MeIHMXa, 3€pO a3 PUILITAH IIaXTari
HCTEXCOJ MIYIAacT Ba UH AKE a3 XOCUATXOU FaHpHOIINH UH Ma-
Tob Mebomaz. Topu 6ekacad a3 12 To 18 6anx mbopar act. Xy-
HapMaHIOHN MOXHD MHUKIOpHU Oaumu OexacadOpo 6a 30 mepaco-
Haun. Topu Oekacabu paxzmoppo, ojaTaH, 0a MaHY-IIall KUCM
TaKCUM KapJa, Xap AKepo ajloXyIa paHr MeIUXaHi. Xap fAK Ka-
J100apo KyIIo[a, HaXX0H KaHAaIlygapo MeaBaHAaHI Ba K 40
0a Ak uy0 uymiia MeKyHaHz. bab] ycToM HAKIIaHI03 MYBOGUKHA
HAKIIM [OWIXOX pPacMH MaTobpo 40 0a 4o MeKyHan. Topu
Oekacabu ryigop 00 poxu OacrTa Ba KYILIOAaW PAHTIUXA HAKII
nona memasan. bekacabu rynmop 0a agpac € HOAIIOXA madoxar
nopazn. Bame naxu Topu O0exkacab Haducy mypair puitau rade,
TOpH azpac radcy mynam Haduc acT. A3 Xap JaliMy TEFU 1acT-
rox 6-8 maxu topu Oekacad, 4 HaXyW TOPH ampacpo Merys3apo-
HaHx. bekacaOpo sikpaHr, paxmop Ba ryinop Mebodanzn, aMmo
azpac TaHxo ryJjigop Memasan. bekacadopo map Bbyxopo, Ca-
Mmapkaun, Xyuaug, @aprona, Xucop, Uctapasman, Kyprouremn-
ma Mebodang. Jlap UH 40 HABBLXOWM 3€pHUHU OeKacabM SIKpaHT:
(map 6ab3e MaxalIxo OHpPO «MYVIIKH 3abhap» MeHomann) «Cu-
mamu cab3y», «Cumamu 3aHropy», «CumamMu cuMoOi»; Oekacabu
paxmop: «batipak», «Ilyncadbem», «Dupysa» (Ilep¥yza),
«Tacmay; 6ekacadbu ryigop: «bomomuay medodans. A3 Oexacad
yoMaxo Ba xap ryHa mmboc Mmenysann. Hadocar, matodar Ba
acoJlaTM MH HABBM MATOh Oap IOU3alHEPOHH MYOCHP HMKOH
Meauxaa, KM OHpo Oapod map yciayOu IIapKhd opo IOJaHH Je-
BOPXOM XOHAX0, MapJaxod THUpe3axo, OONUINTYy OOJIMHXO Ba
qUXaTU pyKall HaMyaaHu MeOes UCTU(O1a HAaMOSH]I.

BEKACADB — ogHOTOHHAs WJIH IOJIOcaTasl ITOJYILEIKOBas
TKaHb. E€ TOHKas HeXXHas MIEJIKOBAas HUTH OBIBAET 3€JIE€HOrO,
CHHETO0, JKEJITOT0, KPaCHOI'0, PO30BOT0, KOPHUYHEBOTO I[BETOB.
HeoObr4yHOIT 0COOEHHOCTHIO JAHHONW TKAHW SBISAETCA TO, 4TO
OHa JAaeT IpOoXJaay JIETOM, a TEIIO 3UMOM, TaK KaK M3TOTOB-
JIEHA TAK)K€ M3 XJOMNKOBLIX HUTEH. OOBIYHO Hexacam TKYT B 12
unu 18 nureit. MckycHbie MacTepa JOBOJAT KOJUYECTBO HUTEH
1o 30-Tu.

HuTtp nonocaroro 6ekacama, Kak MpaBUiIo, pa3aesercs Ha S5-
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6 yacTell M KpacuTCs MO OTIEIHHOCTH. 3aTeM Au3aiiHepOM
HaKJIaJBIBAETCS OPHAMEHT.

Bekacab TKyT ONHOTOHHO, B IIOJIOCKY M IIBETOYKaMH. Ero
TKyT B byxope, Camapkanne, Xymkaune, Peprane, Xucope,
Ucrapasmiane, Kyprourenmne. M3BeCTHBI Kak JIyYIIME BHIBI,
Pa3sHOBUIHOCTA OJHOTOHHOIO Oekacaba mywixu 3avgap, cuoa-
MU cabz, cuoamu 3amn2op, cuoamu cumoOil; mojIocaToro odexkaca-
0a: baupax, nyocageo, upysza, macma; 6eKkacaba B IBETOUYEK:
6o0omua. N3 Oexacaba MIBIOT Yalad — 4yoMa U Pas3iIndHyIO APY-
ryio omexny. Kpacusele y30pBI 3TOH TKAaHH ITO3BOJMIA COBPE-
MEHHBIM JM3ailHEpaM MCIIOJIL30BaTh OpHAMEHT Oekacaba Ha
CTCHaX, 3aHaBecax, MOYyIIKax, MEOCITH U JIp.

BEQASAB is a mohochrom or striped semisilk cloth. Its thin
mild silk thread is green, blue, yellow, red, rose, and brown. A
specific feature of the cloth is that it gives coolness in summer
and warmness in winter because it is also made from cotton
threads. Begasab is usually woven with 12 or 18 threads.
Skillful masters increase the quantity of threads to 30.

The thread of striped beqgasab, as a rule, is divided into 5 — 6
parts and dyed separately. Then, a designer lays ornament on.

Begasab 1s woven in one-color, stripe, and flower. It is
woven in Bukhara, Samarqand, Khujand, Ferghana, Hissar,
Istaravshan, and Kurgonteppa. The varieties of one-color
beqasab: mushki, za'far, sidami sabz, sidami zangor, sidami
simob; the varieties of striped begasab: bairak, pudsafed, firuza,
tasma; the varieties of beqasab in flower: bodomcha are known
as the best kinds. Chapan / joma and other different clothes are
sewn from begasab. Beautiful design of the cloth allowed
modern designers to use the ornament of begasab on the walls,
curtains, pillows, furniture etc.

BUHOKOPH — xyHapu GUHOCO3H Jap TabpHXU TOYUKOH 6a
XyHapH xocae Ttadaun edraact. Jlap HaTH4Yau UH XyHapH Xoca
YyHUH OMHOXOBY XOHaxo MNaino wmyjgaHna, Ku umpy3 00 yH-
BOHXOU XOHaM 0aJaxXIIOHU, XOHaW ATHOOM, XOHAW BOJMHUILMUH,
XOHaW KyXUCTOHM MabliyMaH[. bemr a3 uH, COXTMOHE 6a MHUCIH
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aillBOH, TEXHOJIOTHSIM MOJHIAHU AEBOPXO Ba OOMXO — aHJOBA,
I‘YHOFYHpaHFI/II/I XUIOIT — XHUIIOTH HYXTa, XHUIITH XOM, XUIITH
JIOWHUH.

BUHOKOPH — ctpoutenbHOe peMecio, KOTOPOE Yy TaIKH-
KOB OTJIMYAeTCs TIIyOOKOH crierudpuIHOCThIO. Pe3ynbraTom 3To-
ro peMecia CTajlo IMOSBICHHE TaKUX BHIIOB IOMOB Kak Oamax-
[IAHCKUH JTOM, SITHOOCKUH JTIOM, JOJMHHBIX JOM U TOPHBIA JIOM.
Bosiee Toro, aiiBaH, CBOEro pojaa BEpaH/Ia, U TEXHOJOTHS IO-
KPBITUSI CT€H W KPBIII — aHJ0BAa, PAa3HOBUIHOCTH KUPIUYECH —
XUIITH MyXTa, XUIITH XOM, XUIITH JIONHUH.

BINOKORI is a building craft, which is deep specific in the
Tajiks. The appearance of such kinds of houses as a badakhshan
house, yaghnob house, valley house, and mountainous house
became as a result of the craft. Moreover, there are aivan, in a
sense, verandah and the technology of covering the walls and
roofs — andova, the variety of bricks — hishti pukhta, hishti hom,
and hishti loyi.

BOJIMIIT / BOJTAIITCO3M (uur.: TATCAPT)

BO®AHJIATH, HaBbu Mepocu (hapXaHTHMH TaHpUMOIIAN
TOYMKOH, XYHApU Oafei, YyapacHd TEXHOJIOTHH a3 PECMOH 00d-
TaHU MaTob Meboman. Abpewum, NamM, 3aFUpIos, KaHao, max-
Ta, 4yT Ba Faipa amén XxoMd 6odangaruanzy,.

boganoazii a3 xacOxon Kaauma Oyzna, Aap JaBOMH acpxo
axOJIMN MaxallIil a3 aioua, Kaiami, cyg, yum, kapboc, mamou
xoca, Ooka Ba Faiipa ucrtudonma Mmedypnaun. bodandazii map
TOYUKACTOHM TOMHKWIOOW XapakTepu MalmgakoCUOM HOIIT.
Yuxo3u boghanoazii — acocaH xannoyil, yapx, OyKOH Ba faiipa
oyn.

Xannoyii, uupux, ac600ectT, K 00 OH MaxTapo a3 YUTHUT TO3a
MeKapIaH.I.

Iyxon, oykon — pactroxu Oodanmarvect, KM Jap OH Ma-
TOBXOM MAXTaruH, adbpemumMuH € mamMuH MeOodaHI.
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BOPAHAATI'N XxynoXeCTBEHHOE PEMECTIO / TEXHOJIOrHYe-
CKHMH ITpOIeCC M3TOTOBJICHUS TKAaHU N3 HUTCH.

BexaMmu HacelleHHE UCIIOIB30BAIO TAKHE MECTHEIE TKAHU KaK
anoya, Kaiami, cyg, uum, kapboc, mamou xoca, 00Ka U IPYTHE.

B cpenHeBeKOBbE TKAYECTBO OBLIO MCKIIOUYUTEIBHO PYUYHBIM
M OTHOCHJIOCH K pa3psamy MeJkoro pemecia. CpeactBaMu 000-
PYIOBaHUS CITY>KHUITU JIbHOTPEMAKa, MPsUIKa, CTAaHOK U JIp.

Xannoyii / uupux — THCTPYMEHT, C MOMOIIBI0 KOTOPOT'O OYH-
IAJIA XJIOIIOK.

Jykon / nykoH 1) TKaUKAH MHCTPYMEHT, 1.5-2-XMeTpOBOii
JUTMHBI, HA KOTOPOM TKaJIHM XJIONMKOBBIE, IIEIKOBBIC WM IIIEp-
CTSHBIE TKaHMU.

BOFANDAGI is a weaving, an artistic craft / a technological
process of producing the cloth from threads.

For centuries, people have been using so local cloths as
alocha, galama, suf, chit, karbos, matoi khosa, doka, and others.

In the Middle Ages, weaving was handy only and belonged to
the kind of small craft. A scotching-sword, a spinning wheel,
machines, and others served as the means of equipment.

Khaloi / chirik was an instrument, with which cotton was
cleaned.

Dukon was a weaving tool of 1,5 — 2 meters of the length, in
which cotton, silk, and wool cloths were woven.

BYJIBYJ/IMK [BULBULIK] ke a3 xaHpxou KyXaH Ba
MaH3yMH MapIyMHCT, KM 0a MaB3yM WIIK Ba XUYPOHY IypUH
a3u30H uxtucoc €dra, nap Boauu Baxonu bagaxmonu Toquku-
cTOH 0a 3a0oHM Baxil puBoY nopaa. bynOynuk a3 ce mmucpab
tapku0 €dta, BasHM MUCpabX0 roxe Oapobap HecT. Fonmban,
xap Mucpab mam € xahprxuyoit Ba Tap3u Kopust ABA act. Cyn-
Hatu mudoxun Oyaoyauxxouii [Bulbulik khani] 6emrap xocu
3aHOHY JTyXTapoH acT, KU 00 OXaHTH MyacCcHp, aMMO O€ CO3u
MYCHK# Hypo mMemanas. Jlap oH, mac a3 Hypou Xap HaMyHau ce-
MHUCpail, K MUCpPal HAKApOT TaKpop IIyJa, CEMHCPAUXOU MY-
cTakwipo 0a xaMm MemnaiBanzaa. Homu sxanpu Maskyp a3 Mu-
Cpau HaKapoT capyamiMa TMpU(TaacT, KU 0a T'yHaXxOH 3epHUH
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MabMysn Meboman: «bynOynuk tap Homam-3» [Bulbulik tar
namom-9] € «bynOynuk Tap xousm-e» [Bulbulik tar khanom-a].
Hamyna:

IIImonaxk 6ky 6oaa [Smalak b*ku bada],

Fa nona 661 M1 Tcape [Ga nala b” m” tsara],

Tu Hona 6w1 Fam Ooga [Ti nala b”™ gam bada].

BynOynuk Tap HomaMm-e [Bulbulik tar namom-a].

BYJIBYJIUK Ilpencrasisger oAMH U3 OPEBHUX HAPOAHBIX
KAHPOB, UMEIOIIUX CTUXOTBOPHYIO (pOpMy Ha Temy JH0OOBHOM
JIMPUKHU U pas3nyku. beityer B Baxonckoi nonune ['opHoro ba-
naxmana TamKukucTaHa Ha S3bIKe Baxu. byn0ynuk COCTOUT U3
TpEX CTPOK, KOTOpbIE MHOTJa HMMEIOT pa3IUYHyI0 METPHKY.
Kaxnast cTpoka B JTaHHOM jKaHpE BKJIIOYAeT HIECTh WM CEMb
cioroB u ¢opmy pudmoBanusi ABA. YcrHas Tpagunus 6ynoy-
qukxonu [Bulbulik khani] nonnepxuBaercs, riaaBHbIM 00pa3om,
KEHILIMHAMU U UCTOJHIETCS B 0COOBIX MOTHBAxX, HO 0e3 compo-
BOXKJICHUSI MY3bIKaJIbHBIX HHCTPYMEHTOB. [locnme ucmomHeHus
KOKIBIX OTAETBHBIX TPEX CTPOK, MOBTOPSETCS CTPOKA MPUIIEBA,
COCIMHSS 3aKOHUYEHHBIE 1O CMBICTYy TpéxcTpouusi. Ha3Banue
JAHHOTO YKaHpa BBITEKACT M3 CTPOKHU MPUIIEBA, U3BECTHOI B HU-
XKecnenyomux Bapuantax: «bynoynuk tap Homam-e» [Bulbulik
tar namom-o]| wimm «bynOynuk Tap xoH3M-e» [Bulbulik tar
khanom-o]. Hanpumep:

IImonak 6Ky 6oxa [Smalak b*ku bada],

Fa nona 6s1 Ml Tcape [Ga ndla b” m” tsara]

Tu Hona 6wt Fam 6oxa [Ti nala b™ gam bada]
bynOynuk tap HomaMm-e [Bulbulik tar namom-9].

BULBULIK is one of ancient folk genres, which has the
form expressed in verse on the theme of love lyrics and
separation. In Tajikistan, it exists in Vakhon wvalley of
Mountinous Badakhshan in Vakhi language. Bulbulik consists of
three lines, which sometimes have different metrics. In the
genre, each line includes six or seven syllables and a rhyming
form ABA. An oral tradition bulbulikkhoni is mainly maintained
by women and performed in special motifs but without musical
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instruments accompanying. After performing each separate three
lines, a refrain’s line is repeated, linking the three lines
completed implicitly. The name of the genre comes from a
refrain’s line, known in the following versions: «Bulbulik tar
nomem-e» or «Bulbulik tar khonem-e». For example:

Shmolak bku boda,

Ga nola by my tsare,

Ti nola by gam boda,

Bulbulik tar nomem-e.

BYPUJIA — vH makiy XyHap xaM Jap Ay3aHaari Ba XaM Ho-
MU TaboM UcTH(DOA MeIaBa. a) Oypuaaxou MaTob Jap SIK4OSri
Jap OyXTaHM Kypha, Kyprada, OONUINT, JIMOOCH KyJaKoHa
(Yanmanysii) mactapXxoH, MOMaHI03U apyci, JaprnapTod XOHa HC-
tudoaa Memanan. 0) Oypuna — HOMH TAOMH XaMupid Jap Oab3e
Maxajaxo Jap LIaKJIM CeKyH4Yaxou XypX (Tymaua) Ba Jap aurap
MaxaJIxo — Jlap IaK/IXd PUIITaXOU Aapo3-1apo3 Oypuia Memana.

BYPUJIA — ucnonp3yercs B IByX 3HAUCHUSX:

a) OypHia 3TO KYCOYKH / OTPE3KH TKAHU, KOTOPHIE CIITHBAIOT-
Csl JUIsl COCTaBJIEHUS LIEJIBHOIO MOJIOTHA, KOTOPOE UCIOJb3YETCS
JUISl HABOJIOYEK, CKATepTe, KypradH, JETCKON OJIeKbI.

0) Oypuma — Ha3BaHHME OJIOJIa U3 TECTa B BHIE Mynnaia —
MaJIEHbKUX TPEeyroibHUKOB (1), a Takke B BUJE TOHKUX JUIMH-
HBIX HUTOK — 6ypuoa.

BURIDA is used in two meanings.

Burida 1s the bits / cuts of cloths that are sewn together in
order whole cloth could be compiled, which is used for
pillowcases, tablecloths, kurpachas, and children clothes.

Burida is the name of the dish cooked from flour in the form
of tuppacha — small triangles (1) as well as in the form of thin
long threads — burida.

BYPEBO®M — sike a3 XyHapX0oH KaauMayd MUJUTHH TOYUKOH
Oyma, a3 [gaBpaxod KaguM TO ©0a HMpPY3 XyHapMaHIOHH
XYHapXoH XaJlKi MH XyHappo uaoma menuxasi. bosn rydr, ku
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COXTaH € WH KU Taiép HaMymaHu OYpé xeie odi Ba OCOH Oyra,
MaxcyJoTu Taiepurygan oH — Oypé Gapom uctudomabapit ¢o-
nAaa gopami.

Bapou coxtanm OYypé XyHapmaHzn Oabau IyXTa pacHIaHU
pacTaHUM KaMHII, KA JIyX XaM MEHOMAaHJ, OHpPO 00 JOCTH Maii-
nmau anadaapaBil a3 YOMXOM Maxcyc JapaB Kapaa, 0abx OHpO
nmap sk you cost Takpu6ad to 10-12 py3 Hurox Mmenopan. basgu
XYIIK TapaIumgaHd MaxCyJIoT Iap K YOMH XaMBOP MUCIH Myi-
0ot oupo mebodann. Bypé 6apou pyu kar, 6onou cyda Ba gap
X0Haxo Oapou ucrudoma OypmaH xeixe xyo act. UyHkH maron
O0yp€ HamMHOKUPO Oa Xyn HarupudTa, a3 Tarm OH HAMHOKH 0Oa
00710 HaMeTy3apa.

BYPEBO®U — OJIVH W3 JIPEBHEHUIINX peMecesl TaIKHUKOB.
Haponnbie peMecieHHUKH MPOJ0IKAIOT 3aHUMAThCSl ITUM pe-
MECJIOM C IPEBHOCTHU IO CEU JIEHb.

Cnenyer OTMETUTH, YTO Oypé OUEHDb JIETOK U IIPOCT B H3TO-
ToBIeHUU. M3aenue, KOTOpoe M3roTaBiIMBaeTcs — Oypé OUYeHb
IMOJIE3EH JIJIS1 NCITOJIb30BaHUS.

Jl1s ero M3rOTOBIIEHHS PEMECIEHHHUK KOCHT / JKHET CIIEIBIH
KaMBIIII (pacTeHne), KOTOPBIHA TakKe Ha3biBaeTcs 1yxX. OH Kocur /
’KHET €r0 B 0COOBIX MECTaX M OCTABJIAET €r0 Ha TEHUCTOM MECTE
et 10-12 mst BeIckIxaHuda. Ilociie BBICBIXaHUST KaMBIIIa €ro
KJIaayT Ha IMIMPOKOE MECTO M INIETYT KakK Kocy. bypé mcrmoiab3y-
ercsl Ul HACTWIAHUS IOBEPX Kara (TpaguliMOHHOIO AEPEBSHHO-
ro Tom4afa), cy®hsl (TpagUILUOHHOIO IIMHSIHHOTO MM KHPIIHY-
HOT'O BO3BBIIIEHHUS, HA KOTOPOM JIETOM JHEM CHIST, IIPOOBOJIST
BpeMs], a HOYBIO CIIAT), 4 TAK)KE B KOMHATax AOMa. JTO O4YEHb
ya00HO, TaK Kak Oypé He MPoITyCcKaeT Biary uepes ceosl.

BURYOBOFI is one of the most ancient crafts of the Tajiks.
Up to now, folk craftsmen go on being engaged in the craft that
originated from antiquity.

One should note that buryo is very easy and simple in
producing. The item being produced — buryo - is very useful.

In order to make it, a craftsman mows / reaps ripe reed
(plant), which is also called /ukh. He mows / reaps it in special
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places and leaves it to be dried in a shadowy place for 10 — 12
days. After drying, the reed is put on a wide place and is woven
as a braid. Buryo is used for being covered on kat (traditional
wooden fopchan), sufa (traditional clay or brick high place, on
which people sit during day, spend time, and slip in summer) as
well as in the rooms of house. This is very comfortable because
buryo is waterproof.

TAHIAYMJIAPABHA 5O CYPYJIU «MAH JOF» (uur.:
Kanpxoun MaBcuMii)

FAVHI[Y_MKYBFI / XUPMAHKYBA BO CYPY]HU
«MAUJAE» (aur.: XKaupxou MaBcuMii)

TFAXBOPACO3M - xynapu coxranu raxsopa. Jlap oH
Kyaak a3 xapT-gaxpysarvaui To 2-3-cosarmai Mmexooa.

YCcToX0oM TaxBOpaco3 MaBpPHUIM COXTaHU TaxBopa XyHapu
Xynpo 00 mexpy myxabbatu OeaHjo3a 06a KyIaKOH HU3XOp Me-
nopaHa. XyHapMaH]I 3axMat xapy HaMy/ia, KyIIuIil MEeKyHa I, K1
raxpopa poxar0axiry MyHakkam Oomaa Ba 06a Tu(I a3 ofo3
9XCoCH 3¢00MIapacTUPO TAKAUM HaMOSI.

["axBopapo a3 4yOu mapaxToHu Oej, YUHOP, YOPMaAF3, 3apIo-
Jy Ba TMosampo oemrap a3 uyou Tyt Meco3ana. OmataH napo3uu
raxpopa a3 92 cm 1o 1-1,5 M, Gapam 35— 45 cm Ba Gananauan
50 — 60 cMm MermIaBa.

laxBopa a3 macra Ba TaxTuyba umbOopar Oyma, MmoEHTApU
TaxTayoapo Oapom TyOak (cmba) cypox mekyHanxa. [lacra 6o
TaxTuyOa a3 ay Tapad 60 wanOapu HHUMJOMpa Bacll MeIIaBas.
bapoun myxodwuzatu cap Ba mom Kyaak 0a moxuiau yaHOap Oa
Tap3u amyan uybakxo Mery3opana. UyOu mactOana Ba moOaH.
Jap 3epu raxpopa aap 0aifHu 1y mos € 3epuyOu maxjayu raxsopa
ry3omTa memanaj. JlactaBy dyaHOapxo Ba Kacabam raxpopapo
HAKKOIIMBY KaHIAKOPA MEKyHaHJ Ba OO0 paHrxo OpOHII
Menuxaua. bapou 603um kyaak gap 4o-4ow macra 003u4a, FUII-
JIMpaKIaxou KYHI'YpaaopH 4yOr Ba Xap TyHa MapyoHY 3aHTyIia-
9axo MEOBE3aH/I.
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IF'AXBOPACOQO3H — pemecio U3rotoBjieHus Koiblioenbku. B
HEll peOCHOK CHUT C CeMHU-IECATHIHEBHOIO BO3pacTa J0 JBYX,
MHOTJa TPEXJIETHETO BO3PACTa.

PemMecneHHUKH-raxBopaco3bl OTHOCSTCS. K CBOEMY YMEHHUIO C
001b111011 J1I000BBIO, YUTasl IPU 3TOM OJarve HamyTCTBUS MJla-
JeHITy — OyylieMy X03g1uHy Koibloenbku. PeMecieHHUK cTapa-
ercs, 4yToObl pebeHKy ObUIO MPOCTOPHO U KOM(OPTHO CraTh B
KosibiOenbke. OHM yKpalIaloT raxBopa OpHAMEHTOM, YTOOBI y
pebeHKa ¢ MepBbIX JHEW BOCIUTHIBATH XOPOIIUN ICTCTHUSCKUN
BKYC.

['axBopa M3roTaBIMBAIOT U3 JiepeBa opexa, abpukoca, HHUXK-
HIOIO YacTh MPEUMYIECTBEHHO U3 JiepeBa TyTOBHUKA. OObIYHAS
JUIMHA TaxBopsl oT 92 cm 1o 1-1,5¢, mupuna 35— 45 cMm u BbIco-
ta 50 — 60 cm.

Jlj1s XOpo1Iero cHa co3/aHbl B raxBope Bce ycioBud. s ur-
pBl peOeHKa IocJie CHa Ha pydKy raxBopa Ha3BEIHBAIOT JIETKHE
SAPKHUE UTPYIIKH.

OTaenbHO MWIBIOT MOKPBIBANIO JUIS TaxBopa. JTO TpeOyeT oco-
6oro ymenus. B HemarepuaibHOM KyJIbTYPHOM Hacleluu OIpe-
JIeNTUIIach OTAEIBHOE PEMECIIO IIBEH MOKPBIBAJ IS KOJIbIOEIeK
— raxBoparymay3, a camo MOKphIBaJIO — raxsopamnyul. OHo ObI-
BaeT JBYX BHUJIOB — 3UMHee U JieTHee. [lokpeiBao umeer popmy
caMoii KONbIOETTbKY U M COCTOUT U3 JBYX YacTeil — HIKHEH, KO-
TOpasi MOKPHIBAET HOT'M MJIAJCHIIA U BEPXHIOIO, MOKPHIBAIOILYIO
C T'OJIOBHI JI0 0sica peOeHKa.

GAHVORASOZI is a craft of cradle producing. In it, a child
sleeps from a seven-nine days old age to two, sometimes three
years old age.

Craftsmen-gahvorasozes treat their skills with large love, at
the same time reading good wishes to a baby, a future owner of
cradle. A craftsman tries so that a baby could sleep spaciously
and comfortably in the cradle. They adorn gahvora with
ornament to bring up a good aesthetic taste in a baby from the
first days.

Gahvora 1is produced from wood, nut, and apricot, a lower
part is predominately made from a mulberry tree. A usual length
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of gahvora is from 92 sm. to 1 - 1,5 sm., its width is 35 — 45
sm., and its height is 50 — 60 sm.

All conditions are created in order one could sleep well in
gahvora. Light bright toys are hung on the handle of gahvora so
that a child could play with them after sleeping.

Bedspread is sewn separately for gahvora. It requires special
skills. In an intangible cultural heritage, the craft of bedspread
sewing for cradles — gahvorapushtuz — was determined
separately, and itself bedspread — gahvorapush. It is in two
kinds — for winter and summer. Bedspread has the form of
cradle itself and consists of two parts — a lower one that covers
baby’s legs and an upper one that covers from the head to waist
of baby.

TAYUKOPH, HaBbM MabMyJHM CaHbaTH OPOUWILHMBY aMaji
meOoran, ki 0a XyHapy KaHaakopi BoOacra act. I'aq Sk Hamy-
I caHrd cadeaud MyJouM acT. I'ay caHrm MabJaHUH Maxcyc
acT, KM OHPO Jap Kypaxo ImyxTa, Jap OMHOKOpH 0a Kop meba-
panna. Xokau raq Hu3 uctudona Oypaa MemiaBal, Kd OH Xele
maxuH acT. OHpO I'yJIKkad MEHOMAH/I,.

XyHapu rauykopit gap Kuéc 00 KaHIakopu# pyH 4y0 coma Ba
caOykTap act. Bane uctudonan oH puosu KOuAaxou xocapo Ta-
1120 MEKyHaJI,.

Homxoun Hakmxo: pyra, Magoxui, sikpadrTop, cepadTop, mc-
auMun Oapru, HakiM MyHa00art, naBparyi, TypyHY, KHTOOa,
Ta0IIy, T'yIU THPEX, HAMOEH Ba T.

AcbO0o0xou KOp#l: KajaM, NuiITaKajiaMmM, MUHKOp, LIyTyprap-
JlaH, MaTakOMHHEA, MyXKajaM, HaBo, KajJlaMH IIyKydTa, MOpIIed,
MHYYHHMH, MCKaHay HOBA, MCKaHAW KYHYaK, MCKaHah POCT, KOp-
TV TIap/I03#t / TyiKanam, aapadii, 3iak, caTui, aHI0Bauyo, uyon
pocT, axTa. u 1Ip.

YapaeHH raykopu XaluT aMajipo aap 0ap Merupay

I"au, xu panru caden gopaj, ToXunu OMHOPO paBIIaH Merap-
JIOHAJ.

Pam3xou raukopH jap TyJId Xa30pCOJaxo TallakKyJ edra-
aunn. Mimpy3 onxo udruxopu 3edounapactun Mapaym 6a xucod
MepaBaj.
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Jap maBpau acpuMHEHAaru radykopHpoO Iap OPOMIIOTH Mal-
paca, MaC4YHMTX0, Makbapaxo Ba XaTTO XOHAXOU UCTHKOMATH HC-
Tudona MeOypaau.

TexXHOIOTUAN CYHHATHHM TadyKOPH a3 YYHHH aMaiaxo umbopar
acT: 3aMHUHKOD, JIyJamapa03 60 ucTudomau HaKIIXOH UCINMH Ball
rupex, maxmapao3, 4dokamapao3 (myradaka), tadakmapmo3 ( Oa
pactanuer). TexHOIOrusM OeXTapyH ryJrady Maxcyo MeIaBas.

CanbpaTyl TaUKOpH OeLIrap Jap OpouId OMHOXOU MabMYpH Ba
(hapxauru ucrtudona Oypma Memansazn. Jdap OaillHu oHXO OMHOU
TeaTpu maBnaTHMU akageMUH omnepa Ba Oaier 6a nomu C.AlHH,
cobuk onHon KuroOoxonan mwumu 0a Homu Pupnascu, 4YOHXO-
Haxou «Poxar» Ba «CaomaT», MEXMOHXOHaW «TOYUKHUCTOHY
(dymran6e), My3eun uymxypussuu 6a Homu Pynaku (ITaHuakeHT),
My3eiin «2700-conaruun Kyno6» (. Kyno6) Ba gur.

Vceroxon Mamxypu radkopun touuk: Acamos M., I'apypos
A., Yero Ampunnun, Kogupos Mup3opaxum, Koqupos A0my-
komup, OapomapoH AOnmycarropy AOmykaxxop, OapoxapoH
®osuny Xycenn, Makcyn, 1lapod, ycTtoxon uMpy3an raykop
Maxmynos Cammuon, XaimapoB TomuOuon, UympaeB XacaH-
60i1, AxmenoB Paxumbepau, OnunaeB Mancyp6oii, XamaamoB
PaxumuoH.

T'AYKOPU, pa3HOBUAHOCTE O(OMUTEIHCKO-IIPUKIIATHOTO
HCKYCCTBA, CBI3aHHAsA C PEMECIOM Pe3b0bI / rpaBUpOBKHU. ['au —
Pa3sHOBUIHOCTL OE€JIOr0 MATKOI'O0 KaMHS, CIIELHAIbHBIM MHHE-
pajl, KOTOPBLIA BapUTCI M 3aTEM HCIIOIB3YETCS HEXKHBIA B
oopminennu 3manuii. Mcroab3yercs U IMOPOIIOK rada, OT/Inda-
FOLIIMICS CBOEI 0CO00M HEXXKHOCTERIO. Ero Ha3bIBArOT I'VJIKAY.

Pemeciio kaukopu B OTJIIMYHAH OT PE3LOLI II0 JEPEBY HAMHOIO
MIPOCT U JIETOK B pe3b0e. Ho ncmonp3oBanue ero TpedyeT CTporo
COOJIIOAEHHS OCOOBIX HEMPOCTHIX MPABHIL.

HasBanme opHaMeHTOB: pyTa, Mamoxui, sKkpadTop, cepa-
dbTop, ucnumun Oapru, HakImM MyHa00ar, naBparyni, TYpyHY,
KHUTO0AQ, Ta0Iy, TYJIH TUPEX, HAMOEH U IIp.

Paboune MHCTPYMEHTHI: KajdaM, MUITaKajlaMm, MHHKOD, IIy-
Typrapjad, maTakOMHHEA, MyxKajaM, HaBO, KajllaMH HIYKy(]Ta,
MOpIeY, a TaKKe€ HCKaHau HOBA, MCKaHAaW KyHYaK, HMCKaHau
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pOCT, KOpJU mapao3i / ryiakanam, napadii, 3mak, caTui, aHao-
Bauy0, uyOM pocT, axTa (KajlbKa). U Ap.

IIporecc raukopu COCTOUT U3 BOCHMH 3TAIlOB PAOOTHI.

[Tockonbky rau Oemnbiif, To 0OPMIICHHE OCBETISAET BHYTPEH-
HIOIO YaCTh 3JaHUMH.

CuMBoOJIMKa Tauykopu copMupoBaiach Bekamu. Ceromas oHa
MpeBpaTUIach B TOPAOCTh ICTETUYECKOTO BKyca Hapoaa.

B cpenneBekoBbe HCIONB30BAJICS B TMOCTPOMKAX Majapaca,
MedeTel, MaB30JIEEB U JaXKe )KUJIBIX JOMaX.

TpanuioHHas TEXHOJOIUS FadyKOPH BKIIIOYACT CICAYIOIIUS
BUBI: 3aMHUHKOp, JyJNanapao3 ¢ UCIOJIb30BaHUEM OPHAMEHTOB
HCIIMMH M TUPEX, IaxIapjo3, 4oKamapao3 (IBYCIOMHBIN), Ta-
O6aknapo3 (MPeUMMYLIECTBEHHO PAaCTUTENbHBIM Mup). Jlydmei
TEXHOJIOTHEH ITpU3HaHA I'yiarad.

MckyccTBO raukopy NPEHUMYINECTBEHHO HCIONL3YETCS IIPH
o(OpMIIEHNH aIMMHUCTPATUBHBIX M KYJIbBTYPHOTO 3HAYEHUS
3panui. Cpen HMX 37aHHe 1'ocyaapCTBEHHOIO aKaJeMHYECKO-
ro tearpa omepel m Oanera uMeHun C.AWHHM, cTapoe 3IaHHUC
HanwmonansHo# 6mbanorekn uM. @uppascu, daiixansl «PoxaTy»
n «Caomaty», roctuHunsl «Tamkukuctan» (Jymanoe), Pecmy0-
JuKaHCcKoro My3ses uM. Pymaku (IleHmpkuKeHT), My3eHHOTo
xoMIuiekca «2700-netust Kymns6ay» (r. Kyns0) u ap.

Hs3BecTHBIE MacTepa raukopu: AcamnoB M., I'adbypos A., YcTo
Ampunnnn, Kogupos Mupsopaxum, Kogupos Aoaykoaup, opa-
Thst AOpycarTop m AOmykaxxop, Opatbs ®os3mn m XycehH,
Makcyn, llapod, ceromHsiHue TaIKUKCKHE YCTO MaxmynoB
Canguon, Xaiigapos TomnbOuon, UHymbaeB XacaHOoi, AXMeI0B
Paxumbepan, OnunaeB Mancyp6oii, XammamoB PaxumuoH.

GACHKORI is a variety of decorative-applied arts,
connected with the craft of carving / engraving. Gach is the
variety of white soft stone, especial mineral that is boiled and
then used to decorate buildings mildly. The powder of gach is
also used, which is remarkable for its special mildness. It is
called gulkach.

As distinct of carving, the craft kachkori is easier and simpler
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in carving. However the use of it requires a strict observance of
special difficult rules.

The names of ornaments are the following: ruta, yakraftor,
seraftor, islimii bargi, haqshi munnabatt, davragul, turunj,
kitoba, tablu, guli girekh, hamoyon etc.

Working instruments are the following: galam, piltagalam,
mingor, shuturgardan, patakbinni, pukhqalam, navo, qalami
shukufta, morpech as well as iskanai nova, iskanai kunjak,
iskanai rost, pardozi/gulqalam, darafsh, elak, satil, andovachub,
chubi rost, akhta (tracing paper) etc.

The process of gachkori consists of eight working stages.

Since gach is white, decoration lightens the inside part of
buildings.

The symbolic of gachkori was formed during centuries.
Today, it has turned into the pride of aesthetic taste of nation.

In the Middle Ages, it was used in building madrasahs,
mosques, mausoleums, and even living houses.

A traditional technology gachkori includes the following
kinds: zaminkor, lulapardoz (bilayer), and tabagpardoz
(predominantly — a plant world). Gulgach has been recognized
as the best technology.

The gachkori art is predominantly used to decorate the
houses of administrative and cultural significance. Among them,
there are the building of State Academic Theatre of Ballet and
Opera named after S. Aini, the old building of National Library
named after Firdawsi, the Teahouses «Rokhat» and «Saodaty,
the Hotel «Tajikistan» (Dushanbe), Republic Museum named
after Rudaki (Penjikent), a museum complex «2 700 years old of
Kullyaby» (Kulob), and others.

Well-known masters of gachkori are Asadov M., Ghafurov
A., Usto Amriddin, Kodirov Mirzorahim, Kodirov Abdukodir,
brothers Abdusattor and Abdukakhor, brothers Fozil and
Khusein, Maksud, Sharof, today’s Tajik ustos - Makhmudov
Saidjohn, Khaidarov  Tolibjohn, Jum’ayev  Khasanboi,
Akhmedov Rahimberdi Odinayev Mansurboi, and Khamdamov
Rahimjohn.
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THJEMBO®M (aur.: Konun6odii)

TUJIKOPY — a3 run / noitn MaxcycTaiépkapaaiyia coxra-
HU 3ap(PX0, XalKaIX0, MAKIXOH TYHOTYHH OPOUIIIi.

I'MJIKOPH — u3rotoBiieHuEe MOCYAbl, CTATY U BCEBO3MOXK-
HBIX CYBEHHPOB U3 CIIELIMAIIbHON TJIMHBI.

GILKORI is the production of plates and dishes, statues, and
various souvenirs from special clay.

I'MPIJAYA (aur. Honmasn)

I'YJIBACT — marou gactuu cuaty nmaxTaruH Ba CepHaKIIH
act. Jlap munrakau Kymno00 Baces uctrdoma MelaBaz.

Jap pym wMarom maxtaruHu caden, SbHE COH, COHU
2VIOMYOHTI OMOJA Merapaajn. XaHrOMH MHTHUXOOM MaTob 00si
YOJIOKY 3upak Oyna, 3epo ku arap CoHM HMHTHX00 Hamyza 00
pUINTAXou aOpelinMil (CHHTETHKA) OMeXTa HaOOIlaa, 4YyHKH
JIap pyw OH TYJIXO JYPYCT YaKOHJa HamellaBaHn. SbHE, Tyli-
0acTpo map pyu OH oMoza KapJaaH MMKOHHOIIA3UP acT.

Jap xopkapau rynbdact acocaH a3 paHrXOM O, KM MHUEHU
axoam 00 HOMH paneu Kaeeonil MabMyJ acT, uctudoma Kapaa
MelaBaz. Martou ryadacTpo acocaH 00 paHrxod 3apj, ca03 Ba
CYpPXHY 4Mrapii IJuaaH MyMKHH acT. A3 KaguM Tyidoact 00 paHru
CYpXH uMrapii omMoza Merapaun. AMMo a3 acpu XX cap kKapaa
XYHapMaHIOH 0apor JUKKATH MapAyMpo 4aja0 KapaaH aap oMona
HaMyJaH! I'yi0acT a3 paHrxou 3api Ba ca03 ucrtudomga mexap-
mari mygagn. Panrxou ryidactpo XyHapMaHIOH YYHHH TAIKUH
MenuxaHa: Panru 3apn — paM3u pyIiHo#n; panru cab3 — capcabsid,
KaMOJIM YMp; PaHI'd CypPXH YUrapi — paM3u Myoopusa.

Jlap pyu Matob T'yJIXOH MOXMob, ohmo6, kayak, woxua, 60-
ooMak, mymopya YaKOHUIa MEIIaBaHI.

Tap3u oMoza KapagaHu I'yia0acT YyHHH acT: 0apou ryyi0acTu
3apjI, MO Jap HyTrd 4y0 KaMe JOKapo MEYOHHUIa, OHPO Jap paHru
3ap]l Tap HaMyda, Jap pyu coHu caden 00 Tap3u paBHIIH I'YIXO
MevakoHeM. Cunac, paHrd YakoHUAa € TyJId YaKOHHIapo 00 pe-
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CMOHXOHM IIaxTaruHu caden MmebaHmeM. Xap SK YaKHOIAPO
ajoxuga 0osix 0acT Ba PECMOH XarMaH IaxTardH Oomian, pe-
CMOHXO0H a0pemmmii uctudoma HaMemaBaun. babae K ryiaxou
yakoHMAa 0acTa IIygaHI, Aap 3€py AT OTall THPOHMAA, 1ap OH
paHro0au 3apapo MeYyIIOHEM Ba Iya0acTh HUMTaAHEPpo 0a oH
MeaHmo3eM. MaTob gap DOXWIM fer 15 makmka Meuyman. babn
OHpO a3 o0u uymmuga rupudra, 60 00N XyHYK 00rapIoH MeKy-
HeM Ba gap Oamanauu odrodbpac MeoBe3eM. babau Xy mryga-
HU MaTOb I'YJIXOM 0acTapo KYIIOAa, OHXOPO 00 PaHIXOH CYypXH
yurapi, rynodi € cadbs opo Mmeauxem. babvau opount rynxou pyu
MaToh MabJIyM MErap/IaH/I.

I'VIABACT - xjnomyatoOyMaskHas Py4YHOI'O H3TOTOBJICHMS,
Ype3BBIYAITHO SPKOIBETHAS TKaHb. M3roTaBIMBaeTCs B perHOHE
Kyno6.

CriepBa M3rOTaBIMBAEICS COH — XJIOMUATOOYMaXKHAsT OIHO-
TOHHasg Oejgasg TKaHb M3BECTHAs IIO0J HAa3BaHUEM COHU
eynomyonii. IHOrma 3Ta 6eas ocHoBa nmokynaercs. OHa JOJDKHA
OBITH MCKIIOYUTEIBHO M3 XJIOIKa. MHaye Ha HEeH HEBO3MOIKHO
HCIIOJIBL30BATh PA3HOIBETHEIE IIBETHI.

B o00pabotrke ryndact uMcnonab3yeTcd HaTypajlbHas Kpacka,
IIPUTOTOBJIEHHAS W3 PACTEHHWI, W3BECTHAas CPeOd Hapoda Kak
paHTy KaBBOJU. PaHbIe ryja0acT M3roTaBIMBAJICS TOJBKO OOp-
nmoBoro nsera. OgHako, HauuHasg ¢ XX BeKa, CTAId U3rOTaBIIU-
BaTbCS U JKEJITOTO M 3€JIEHOTO LBETOB. TOIKOBAaHHE LIBETOB pe-
MECIECHHUKAMHU CIEIVIOIIEE: )KEITOE — CHMBOJI CBETA; 3€JICHOE —
CHMBOJI CO3UIAHUA, )KU3HU; OOPIOBLIN LIBET — CUMBOJI OOPBHOEI.
ITocpeacTBoM rynbacT Ha TKaHb O(OPMIAECTCA I[BETaMM
Moxmob, oghmob, kayax, woxuda, O00OMax, Mmymopud.

TexHOJIOrHs IIPUTOTOBJIEHNS HCKIIOYUTEILHO PYYHOH pado-
Tel. [logpasymeBaer pricoBaHue, 0OMaThIBAaHHE HHUTKAMH, Kpa-
[ICHHUE, KUTITYECHUE, BRICYIIINBAHUE.

GULBAST is a cotton bright-color handmade cloth. It is
produced in the Kulob region.

First of all son — a cotton monochrome white cloth, known
under the name soni ghulomjohni — is produced. Sometimes this
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white base is bought. It must be made from cotton only.
Otherwise, it is impossible to use different colors on it.

A natural paint, made from plants and known as rangi kavvoli
among people, is used in processing gulbast. Gulbast was only
produced in vinous color before. However, since the XX century
it has been made in yellow and green colors. The interpretation
of colors by craftsmen is the following: yellow is the symbol of
light, green is the symbol of creation, life, and vinous is the
symbol of struggle. The colors mohtob, oftob, kajak, shokhcha,
bodomak, and tumorcha are put on the cloth by mean of gulbast.

The technique of producing is manual only. It means
drawing, round wrapping with treads, dyeing, boiling, and

drying.

T'YJITAPJJOHA [GULGARDANI] CyHHaTH KyXaHd MaB-
CHUMHCT, nap (apxaHrd MapIyMUH TOYMKOH Xu(3 rapaujga Ba
xocu aiiému oro3u Oaxop act. ['ynrapioHii a3 caiipu KyIakoH
nap OoFy caxpo Ba poxy JOMaHaxou Kyxil Oro3 rapauia, 0o
YUJIAaHU HAXyCTHH Tynxou Oaxopit — cuéxrym [Siyahgos] /
cusixrym [Siyahgos] / rynu Cuéym / [Guli Siyavus] Ba € rynu
3apaak [Guli zardak] / rynu HaBpy3it [Guli navrozi] / Goituedax
[Baychechak] mmoma meéban. Kymakon rymxoum uwmmapo Oa
JIeXaBy Maxalljlaxou XyJ oBapja, 00 TakauM KapAaHH OHXO Oa
KaJIOHCOJIOH, MY’ K/lal MOEHU 3UMHCTOH Ba OFO3U 0axoppo Me-
paconann. OHX0 Ha3AM Aapu XOHaxo padra, 60 Xxam TapoHAXOU
XOCH CYHHAaTH Ma3KyppoO MEXOHaHJ, KM J1ap MMUHTaKaxoH r'yHO-
T'YH BapMaHTXOU I'YHOT'YH nopan. TapoHaxou «baxop oman» Ba
«boitueuak» map Xyuwann, Wcdapa, MHWcrapaBman; «['ymu
Ooaxman», «['ymu 3apa», «Kantykin», «bonuedak» / «bolikan-
nak» nap Boauu 3apadion; «I'ymu 6axopy, «Cusxrymy, «boii-
yeyak» nap Boguu Xucop, «'ymu cuaxryum, «ynu 6axop» nap
Xatnon, «Cypyau HaBpy3i» aap bagaxion Ba f. a3 qymiau Ccy-
pyaxou ryiarapaoHucT. CoXxubOOHM XOHAXO Jap MBa3u MY KIau
0axop, 0a KyJaKOHU TyJITrap/IoH IIHPUHNA € KypyT, € MHUKIOpE
KYHUYU[, TaHIyM, OupuHY, 1yOoué, Mom € Haxyapo O0a YHBOHHU
MY>KJIarOHIl MEAUXAH/.
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T'YJIT'APJJOHU [GULGARDONI| Hassanue crapuHHOI
CE30HHOM TpaJMLMU B HAPOJHOW KYJBTypE TaJKUKOB, Xapak-
TEpPHON NEpUOAy Hauaja BECHBI. [ yeapOonu HAUMHAETCA C T0-
X0/1a JIeTel MO cajiaM, TMOJISIM, TOPHBIM TPOIIaM M CKJIOHAM, TJIe
OHM COOMpAIOT MEepPBhIE BECEHHUE IIBETHI — cuéxrym [Siyahgos] /
cusaxrym [Siyahgos] / rymu Cuésym / [Guli Siyavus] wim rynu
3apaak [Guli zardak] / rynu vaBpy3u [Guli navrozi] / Goituedax
[Baychechak]. Jletn mpuHOCST IBETHI B CBOM CEIICHUS, KBApTa-
JIBI U JAPST WX B3POCIBIM, TEM CaMbIM OIOBEIIast uX 00 OKOHYA-
HUW 3UMHUX XOJIOJIOB W HACTYIUICHHHM BeCHbl. OHH Tpynmamu
XOJST MO JI0MaM, HareBas CIeHUANbHBIC MECHU, XapaKTEepHbIE
JAHHOW TpaaWlLIMHU, Pa3IMYHble BapUAHTBl KOTOPBIX COXPAaHU-
Juch B peruoHax. B yactHocTH, necHu «baxop omam» u «bou-
yeyak», ObiTytomue B Xymkanae, Mcdape, Mcrapasmane; «I'y-
mn Oaxmany», «['ymu 3apa», «Kantykw», «boidyeuak» / «boi-
KaHmak» — B 3epaBmianckoil gonuHe; «['ymu OGaxop», «Cu-
saxryu, «boiueuak» — B I'mccapckoit gonune, «['ynu cu-
axryun, «['ynu 6axop» — B Xatione, «Cypyau HaBpy3u» — Ha
banaxmiane u T.A. OTHOCSTCS K YHCIY TPaJWLMOHHBIX TMECEH
ryJrapJIoHu. X03s€Ba JOMOB JapsT ACTSAM, UCTIOTHSIONIUM JTaH-
HYIO TPAJUIUIO, CJIAJOCTH WM CYIIEHbIE KUCIOMOJOYHBIC IIa-
PUKH — KypYT, WIH TOPCTh KYH)XKYTa, MIICHUIIBI, prca, (acom,
Mala Wik ropoxa B KauecTBe 0JarofapHOCTH 3a MPUHECEHHYIO
MU 100pYyI0 BECTh O IPUXO]I€ BECHBI.

GULGARDONI is the name of old calendar tradition in a
folk culture of the Tajiks, it is typical to the period of the
spring’s start. Gulgardoni starts with the walk of children to
gardens, fields, and mountainous paths and flaks, where they
gather the first spring flowers — siyokhgush, guli Siyovush, guli
zardak, guli navruzi, and boichechak. Children bring the flowers
in their villages and give them to adults, thereby informing them
about ending winter colds and spring coming. They in groups go
to houses, singing special songs that are typical to the tradition,
different versions of which have been preserved in regions.
Particularly, the songs «Bakhor omad» and «Boichechaky
existing in Khujand, Isfara, and Istaravshan; «Guli bakhmany,
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«Guli  zard», «Kantukiy, Boichechaky/»Boikandaky — 1n
Zeravshan valley; «Guli bakhory, «Siyakhgushy, «Boichechaky
— in Hissar valley; «Guli siyakhgush», «Guli bakhor» — in
Khatlon; «Surudi navruziy — in Badakhshan, and others belong
to a number of traditional songs gulgardoni. The owners of
houses give children, who fulfill this tradition, candies or dried
milky balls — kurut, or the handful of sesame, wheat, rice, bean,
mung bean or pea as gratefulness for good information about
coming spring, brought by them.

T'YJAAY3U HaBbH CaHBATH OPOWMIIM aMaJHd  XaJIKi.
I'vanysi — XyHapu IyXTaHU HAKIIH Tyl 62 pyu MaToh, XyHapH
Oaneu. ['viinys — kace ku 0a pyu MaTObX0 HAKII MEIY3a.

OH a3 KaauMTapHH HaBBbH CaHbAaTH XalKd Oyma, 00 cy3aH Ba
YaHrak4axol MaxCyCcH TVYIIy3@ Iap PyH MaTObXOH T'YHOTYVH
(ryer, Hamazn) 00 PECMOHXOM MaxTari, MaiiMi, aopemuMi Ba
HAXXOHU 3apHUBY HYKpard, HHYYHUH 00 CaHrXOM KMMaTOaxo, Iia-
Jad Maiga, MyXpaxoW pesa, NyJlakdaXOoW paxIIoH, TaHTaxo,
MapyoHY MapBOPHUIXO JACTHA MYPO Kapaa MelraBal. XO0JIo aKca-
paH MH aMaJIpO MOIIMHXOU Hap3ay3UHU MaxCyCHu T'yJIAy3W HYpO
MEKYHaH]I.

I'yvanysi acmad myeiM XoHard Oyama, 0apou OPOHMIIU capy
au00C, UCTUKOMATIOX, YMXO3M XOHA, amé IMaxci (I1acTMo,
9y3BJOH, TAMOKYIOH Ba Faiipa) uctudoaa Memasa.

Ac000y 010TH acocHH T'VIIAY3@ Cy3aH, JyaHrak, mapadii, ad-
TYLITIIOHA (XOJI0 XYIH MOIIMHHA MaxXCyCH TYIIIY3ii) MeOoIma.

Taknxou (TeXHOIOTUs) I'YILAY3U: IOpMa, HIMa € MelICy3aHi,
WJIMOK, UPOKHA, HPOKMHU YHUIa, caHama, HaKIIMH, OocMa, KaHja-
xaén, ynHaaxaén, XoMIay3n, yaMak (XyHapi € rymm 0y3ak), 6a-
XM, KyTIla Ba rampa.

Slke a3 HAMYAXOM MYXHUMH KaIllMAaay3i — 3apay3ucT, K 00
3apPECMOH AyXTa MEIIaBal.

Haxkmixou xyprtaxou 3aHoHa (Kymo0, Kaporerun, Jlapso3 Ba
Bamaxmon) xene yonmub Ovaa, Xap AK yciyOM Xyapo ITOpaf.
Améxon nurap — MUCHOAH/I, TOKH / TYTIITH, CY3aHH, TYJIH JaBPH,
3apAeBOPH Ba rampa

Jlap cap3aMMHHM TOYMKOH TVJIIy3i acocaH XyHapu IacTHH
aBioai Oyn. [ap acpu 20 TabCUCH OMY3HILIOXXOH PACCOMHUIO
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Oanment, uTTudOKXOH »IYoAi, ¢GoHAu Oamell, KOPXOHAID HT-
TUXOOUSAXOU XYHAPHA TabCUC N04a LIy, TEXHOJIOTHUSIU TYIIY3H
Tariup EPT: MOIMIMHXOU TYJIIy3d ap3anusT Mai0 KapaaH.

T'YJIAY3U Bug HapoIHOI'O IIPUKIIATHOTO UCKYCCTBA, BBIpa-
YKAIOIIUKCS B BBIIIMBAHUM Y30POB Ha TKaHU. ['yimys3, denoBex,
3aHUMAIOIIHUICSI PEMECIIOM TYIIIY3H.

DTO BBIIIMBAHUE WUITIOH M KPIOYKOM XJIOMYATOOYMAaKHBIMH,
HIEPCTSIHBIMHE, IIEIKOBLEIMU CEPEOPSIHHBIMA U 30JI0TBIMU HUTKA-
MH, a TaK)Ke OMCEPOM, APArolieHHLIMHA KaMeIIKaMi, MOHETKaMH,
)KEMUYTroM U Ap. ' 1aBHOE TO, YTO I'YIAY3H AEIAETCS BPYUHYIO.
XoTsa B XX BeKe CO3JaJIH BBIIIMBAJILHBIE MAIIMHKH, HO IO Ka-
YeCTBY OHH YCTYIAIOT Py4YHOM padoTe.

I'yinmysu — 3To peMeciio, KOTOPBIM 3aHUMAIOTCS Ha JOMY.

PaGounmMu WHCTpYMEHTaMU SIBJISIFOTCS WUIJIA, KPIOYOK, HArep-
CTOK.

Texnomorust Tyiay3d OYEHL pa3HOoOOpasHa: IopMa, HiIMA,
MEIICY3aHNu, WIMOK, HUPOKH, MUPOKHH YH[Oa, caHaMa, HaKIIWH,
0ocma, kaHnaxaén, ynHaaxaén, XoMay3H, YaMakK, XyHapH, TYIIH
Oy3ak, Oaxwus, Kymnmna u JIp.

OmuH W3 MOMYJSPHBIX BUAOB TYJAY3W SIBISETCS 3apays3H,
BBIIIINBAEMBINA 30JI0TEIMA HUTKAMH.

I'yiamy3u UCIONB3YIOT Kak B OAEKAE, TAK U B PaA3IUYHBIX
npeaMerax ObITa. Y30pbI 3aBUCIT OT TOrO, Ha YEM BLIIIMBAETCS
ryagy3u. ['1y0oko crnenuduyuHbl y30pbl Ha JKEHCKHX IIIATBIX
(Kyno0, Kaporerus, Jlapso3 u bamgaxion), My»CKHUX TIOOETEH-
kax — Toku / Tymmu Hcrpasmana m Kyimoba, My»XCKHE IOsC-
IUIATKU — MUEHOAaHT / AKKa0aHI, HACTEHHBIE BBIIINATHIE IOJIOTHA
— Cy3aHH, TYJIH JaBpH, 3apPAEBOPUY30DEL.

Cpenu TagKHUKOB I'YIIY3H ObLII CEMENHBIM XY I0KECTBEHHBIM
pemeciioM. B XX Beke ObUIM OpraHu30BaHbl FOCYIapCTBEHHBIE
KYJIbTYPHBIE W 00pa3oBaTelIbHbIC WHCTUTYTHI, 3aHUMAIOIUECS
TYJTy3H.

GULDUZI is a kind of folk applied arts, expressed in the
embroidery of ornament on the cloth. Gulduz is a person who is
engaged in the craft gulduzi.
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This is the embroidery with a needle and a crochet needle as
well as cotton, wool, silk, silver and gold threads, and beads,
jewels, coins; pearl etc. The main thing is that gulduzi is made
by hands. Although in the XX century, embroidery machines
were invented but they were inferior to handicraft.

Gulduzi is the craft that is implemented at home. Working
instruments are a needle, crochet needle, and thimble.

The technology gulduzi is very diverse: yurma, ilma,
peshsuzani, ilmok, iroki, irokii chuda, sanama, nakshin, bosma,
kandakhyol, chindakhayol, khomduzi, chamak, khinari, gushi
buzak, bakhiya, kuppa, and others.

One of popular kinds of gulduzi is zarduzi, broidered with
gold threads.

Gulduzi is used both in clothes and in different home things.
Ornaments depend on what is broidered gulduzi with. The
ornaments on women’s dresses (Kulob, Karotegin, Darvoz, and
Badakhshan), men’s skullcaps — toki / tuppi (Istaravshan,
Kulob), men’s belt-kerchief — miyonband / yakkaband, wall-
embroidered canvases — suzani, guli davri, and zardevori ones —
are deep specific.

Among Tajiks, gulduzi was a family art craft. State, cultural,
and educational institutions concerning gulduzi were established
in the XX century.

T'YIIIU3AHMA (uur. Jyrkamii)

FA3AJIXOHMH 1) cynnaTu XoHaaHu Fasan; 2) dke (a3 1y) a3
CYHHATXOH aCOCHHU CAPOSHAATMH TOYUKOH.

I'A3AJIXOHM 1) tpaguius uTeHus raseiei; 2) oaHa (w3
JIBYX) OCHOBHBIX TPaIUINi TPAIUIIMOHHOTO MMEBUECKOTO UCKYC-
CTBA TAJKUKOB

FAPAHI1Y3M — sx HaMyau Kamuaaaysi 0yaa, HaKIIXopo
00 pPHUINTAXOM TYHOTYHpaHT Mejay3aHi. Fapanrpo 6a Goiou
raxpopad Kyaaku Hap3oi uctudoma Mebapana. MHuyHUH
FapaHr YyH PYIyIIM Kyprnadyaxo, Aap «TOKYaxo» — 4ou 00 Tap-
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TUO T'y30IITaHU Kyprayaxo Ba 60iMMIITX0 UcTH(OAa MebapaHI.
(Poduena)

IF'APAHT' IY3UM — BBIIIUTOE TMOKPHIBATIO TSI KOJBIOCTHKH
pebeHka (B COOTBETCTBYIOIICH (hOpMe) WIIM I TIOKPBITUS HH-
M (TaxMOH) KypHa ¥ KypIlayu, HoAayIieK. BrimmBaeTcs 1Ber-
HBIMH HUTKaMU, MHOTOIIBETHO.

GHARANGDUZI is a bedspread woven for a child’s cradle
(in corresponding form) or for covering the niche of kurpa,
kurpacha, and pillows. It is sewn with color threads and is
colorful.

FAJIO®CO3M — runod Gapou KopaaHAo3d Aap MHUEHH
MapJIoH YyH HMILIOHaW Aajnepuro Oy3yprii oexra memanai. Jo-
MOAXOH Jexa Fuiodpo 0abau TyH nap MUEHAIIOH MEOBE3aH]I.
(Poduena)

I'NJIO®CO3H — u3roToBICHUE HOXHBI, QyTispa g HO-
xei. ['mnod HocuTCS Ha mMosice Y MYXUYMH KaK IPU3HAK €ro
cMmenoctu u xpabpoctu. CerofHs KEHUXH HOCAT TWIOd ¢ HO-
’KOM Hae Iocje CBaJbObl B TEYEHUU ONPEAEICHHOTO BPEMEHHU.
['nno¢ u3roraBinuBaeTCs U3 KOXH.

GHLOFSOZI is a production of belt clips, the boxes for
knives. Ghilof is brought on men’s belts as attribute of his
bravery. Today, fiancés wear ghilof with a knife on the belt after
wedding during certain time. Ghilof is made from skin.

FUYYAK 6a rypyxu TOpii-KaMOHHH CO3XOM MYCHKH JOXHUI
Merapai.

Fuydak a3 uyOu 3apaoiny, TyT, YOpMar3 COXTa IIy/a, a3 AacTa
Ba KOCaxoHa MOOpaT acT, KM KOCaXxOHaW OH 0O MYCT MyIIOHUIA
mynaact. Yop cum gopaj, Ku Aap KBUHTA 4yp Iryaa, 00 KaMOH-
Yya HaBOXTa MeEIIaBa/l.

AzBopai 1ap KaJauIu CKpUIIKa HABUILITA MEIlIaBaj.

Bobacta 6a MMKOHMATXOM 3MENM TEXHUKH Ba cagobapopit
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sKe a3 CO3XOM acocil Ba sKKaHaBo3 Oa xucob mepasaj. [lap Ta-
MOMH TYPYXXOM XyHapil Ba OpPKECTp XaMUyyH CO3U acOCi UCTHU-
¢dhoma mebapan.

CoxTu FUYYaK a3 TyIIaKxo, OCTOHA, Jacta, Topxo (4 Top),
Xapak, KocaxoHa, MeMOpaHa, MyIITaK, mod € Xy mos, Ka-
MOHYY0, 3eX nOopar acr.

Jap MyCHKUU TOYHMK Ay IIAKIA FUYYAKpo uUcTudoga meda-
paHA: 1oMpaIIaki Ba YOPKyHYa.

Fuyyaku kyxucroHii, maposmam 55-60cm, ubopar a3 my
TOp, YOPKYHYAIIaKJL.

Fuyuyaku kocaxoHaam Joupamiakjg HucOar 0a FUYYAKH
KYXUCTOHI MabMynTap Oyjaa, bapTapuxou 3u€aepo A0pOcCT.

Fuyuakxopo Oemrap a3 uyOxou TyT, 3ap[0idy Ba HYOpMar3
Tal€p MEKyHaH]I.

Jap bajaximon HaMyAXou TYHOTYHU THIYaK BOMEXYpa:

JaBaaréexrukak. MH co3 aHmake Mypyamaki Oyaa, 4axop
TOp J0Opaj, KAMOHYAW OH a3 uyOu Oea Ba MyHHHAU KaMOHYAaIll
a3 IyMH acl Taiiep Kap/ia MelIaBajl.

Haumonru:kak — a3 yop Top ubopar Oyaa, TOPTUPXOU OH
oxaHuHaHia. KamoHuyaun oH a3 yybu Oen coxra mryjna, MyiuHau
OH a3 Myiu (KWIM) AyMH acll Tal€p Kapja 1yaa, 1apo3uu COo3u
Ma3Kyp oH 76 cM. Pyitn kocaxoHaampo 0o Ttaxrtau xene cydra-
KapJau JapaxTH 3ap0JTy METyIIOHAHI.

YoH003FMKaK — 1ap0O3UU YMYMHH OH 75 cM, 4opTOopa, a3 ay
KocaxoHa ubopar act. Pyitm xapay kocaamr 060 TaxTaum Xene
cy(ramynan qapaxta TyT pydnym mrynaact. Pyitn kocan aBBan
Ce CYpOoXHH KaJoOH, pyiu Kocau nayromaiml XxadT cypoxu maiga
nopan. Kamonuan on a3 uybm Oex coxTa mIyna, MyWHaW OH a3
MYt (KWJIK) TyMH acll Taiép kKapja nryjaacr.

I'MJIKAK oTHOCHTCS K IpylIe CTPYHHO-CMBIYKOBBIX HH-
CTPYMEHTOB.

I'mmxak M3roTaBiaMBaeTCa U3 aOPUKOCOBOTO M OPEXOBOTO Jie-
pEeBbEB, TYTOBHUKA. [ MKaK COCTOUT U3 rpuda, KOJIKOB, KOpPIY-
ca MOKPBITOTO LIKYpPOH, U3 YEThIpeX CTPYH, HACTPAUBAEMBIX B
KBHMHTY, cMbluKa. HOTBI nuiyTcs B CKpunu4HoM kiitoue. biaro-
Japss CBOMM TEXHHUYECKMM BO3MOKHOCTSIM IIMPOKO PpacIpo-
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CTpaHEH KaK COJIUPYIOIIUN U OPKECTPOBBIN / aHCAMOIEBbIA WH-
CTPYMEHT.

B TamKHUKCKON KyJIbType MMEIOT MEC TO Pa3IUYHbIE BHUIbI
TUDKaKa:

JBYCTPYHHBIN I'MAKAKH KYXHCTOHM, KOPITYC KOTOPOTO UMe-
€T KBaJipaTHy10 hopmy, JurHA 55-60 cm.

B bapaxmiane ObITYIOT pa3HOBHIHOCTH THIXKAKOB C HA3BaHMUS-
MU JABJIATOEKIMIKAK — YEThIPEX CTPYHHBIM WHCTPYMEHT, Ipy-
HIEBUIHBIA KOPIYC, JJIMHA MHCTPYMEHTa 85 CM; HAIKMOHTHU/-
JKaK — YETBIPEXCTPYHHBIA C JKEJIC3HBIMU KOJKAMHU THDKAK JJTd-
HOIO 76 cM, KOPITYC HOKPBIT XOPOILIO 00pabOTaHHBIM JIEPEBOM ab-
PUKOCa; YOHOO3IMIKAK — YETHIPEXCTPYHHBIX, 75 CM JJIMHA WH-
CTPYMEHTa, COCTOUT U3 JIByX KOPITyCOB, MOKPBITHIX TYTOBHHUKOM.

GHIJAK belongs to the group of bow-stringed instruments.

Ghijak 1s produced from apricot, nut, and mulberry trees.
Ghijak consists of neck, pins, corpus covered with skin, with
four strings tuned in fifth, and bow. Notes are written in a treble
clef. It is wide-spread as a soloing / ensemble instrument
because of its technical possibilities.

In a Tajik culture, different kinds of ghijak take place: two-
stringed ghijaki kuhistoni, the corpus of which has a square form
with the length of 55 — 60 sm.

In Badakhshan, there are the varieties of ghijaks with the
names — davilatbekghijak — four-stringed instrument, pear-
formed corpus, the length is 85 sm.; najmonghijak — four-
stringed ghijak with iron pins, the length is 76 sm., corpus is
covered with well-processed apricot wood; chonbozghijak —
four-stringed, the length is 75 sm., consists of two corpuses and
is covered with mulberry wood.

FUYYAKN KYXUCTOHM (uur.: T'mxoxak)
JABJATBEKFU/KAK (aur.: ['mxokak)

JAPAB BA XUPMAHKYBHM A3 yymnau KaHpXOU Mab-
cumii gap ¢apxanrd mu(OXHUUM MapayMH TOYMK acT, KM JAap

67



